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GERASIM KADUNOYV
(1824-1871)
Portrait of Princess Zinaida Yusupova, not earlier than 1858
© The State Hermitage Museum,
Saint-Petersburg, DP/K-1333

Ludwig Bohnstedt
in 1855
(in: Dolgner 1979)

VIEWS FROM
A EUROPEAN LADY’S REALM
THE STEREO-DAGUERREOTYPES OF
PRINCESS ZINAIDA YUSUPOVA’S PALACE
IN SAINT PETERSBURG!!

An outstanding series of twenty stereo-daguerreotypes
from the early 1860s shows the interior of
a fashionable palace at 42 Liteyny Avenue in Saint Petersburg,
then capital of the Tsarist Empire.

he building was owned by Princess Zinaida
Yusupova (1810-1893), a descendant of the
Naryshkins [opposite] 3 noble Moscow boyar
family. In 1827, at the young age of sixteen, she married
Prince Boris Yusupov (1794-1849), an important offi-
cial of the imperial court. The couple bought a palace
on the Moika River in 1830, which they rebuilt
and expanded several times. The princess
was known for her beauty, intelligence and
knowledge of poetry and art, as well as for
her close connection to Tsar Nicholas I.
With her husband’s death in 1849, the
palace was bequeathed to the couple’s only
son Nikolai Yusupov (1827-1891), the last
representative of the male line of the House e
of Yusupov. Zinaida Yusupova, almost forty and 2
finding herself without a house in the city, decided
to have one built. She purchased several plots of land
on Liteyny Avenue and signed a contract with the
architect Ludwig Bohnstedt (1822-1885) in July 1852
(7], She commissioned Bohnstedt to draft the plans for
the “Liteyny House of Princess Yusupova”, as it is called
in historical sources, and to manage and supervise the

entire construction, interior decoration and furnishing <.
For Bohnstedt, this would be one of the most glamorous
and important tasks of his life. The master of a wide
variety of styles, he created a remarkable example of
Russian neo-Baroque and eclecticism °.

Zinaida Yusupova had the house built to her speci-

" fications, without the usual divisions of men’s

»,  and women’s wings. Although construction

', work continued until 1859, it is likely that

the princess was able to move from Moika

River to Liteyny Avenue as early as 1856,

after her son’s marriage. She was one of the
capital’srichest aristocrats at the time, and

her prominent status in Russian high society

y is still reflected in her magnificent palace. The
eye-catching two-story building is located on one
of the main boulevards of the city center, which runs
north-south from Liteyny Bridge to Nevsky Avenue, and
is best seen from Belinsky Street ["**P22¢] The facade,
strictly structured with large round-arched windows,
isinspired by Italian Renaissance architecture but the
lavish architectural and sculptural decoration—such




as columns and pilasters, caryatids, atlantes, putti and
vases—is more reminiscent of the Baroque. In this, the
palace represented the latest fashion—an amalgam of
different stylistic models of the past, characteristic
of the so-called “eclecticism” in nineteenth-century
architecture. The somewhat imposing décor, however,
appears to reflect the princess’s taste rather than the
architect’s artistic convictions “. A peculiarity of the
palace is that its facades are stone, unlike most other
buildings of this era in Saint Petersburg, where brick
was plastered and decorated with less costly stucco.
The main facade and all its decorations were carved
from light-colored “Bremen sandstone” and regional
sandstone from Gatchina, which are among the reasons
why the palace was considered a culmination of taste
and splendor at the time °.

Zinaida Yusupova, proud of her new residence, had
the palace and its interiors documented in various media.
From 1855, Vasily Sadovnikov (1800-1879) depicted the
palace in a series of detailed watercolors and alittle later

< Ludwig Bohnstedt,
Project for the Facade
of Princess Zinaida
Yusupova’s Palace
in Saint Petersburg,
ink and watercolor
on paper, 64x98cm, 1854
© The State
Hermitage Museum,
Saint Petersburg,
OP-22527

Giovanni (Ivan) Bianchi (1811-1893) photographed it
from both inside and out °. Highlighted and presented
here are the remaining stereo-daguerreotypes. Using a
camerawith two lenses, the interiors were photographed
from two slightly different angles side by side on one
plate. When these images are looked at through a simple
optical device, an illusion of three-dimensional depth
is created, and the viewer is literally immersed in the
image.

The twenty stereo-daguerreotypes measure
8.5 x11lcm each and are subtly hand-tinted with colored
powder and watercolor. They are mounted under a
protective glass plate in a cardboard passepartout
covered with gold foil and bearing the stamp of the
company: “T. SCHNEIDER UND SOEHNE” [T. SCHNEI-
DER AND SONS]. Also carefully preserved are the two
original wooden storage boxes with ten compartments
and a sliding lid, and a leather-bound wooden viewing
case lined with red velvet. A daguerreotype inserted
into this case could be viewed through the integrated

fold-out lens plate. This way, the desired perception
of spatial depth was easier to achieve and the viewing
experience improved.

¢

THE AGE OF
THE DAGUERREOTYPE

The Daguerreotype, an early photographic method
developed by Louis Jacques Mandé Daguerre (1787-
1851), was introduced to the public in August 1839 at
the French Academy of Sciences in Paris and changed
the world of imagery forever /. Daguerre’s cameras and
equipment sold quickly and many enthusiasts learned
the lucrative technique which made it possible to depict
the world in a relatively simple but entirely new and
lifelike way. After further technical improvements to
the process, even life portraits of people could be taken.
To create a daguerreotype, silver-plated and polished
copper plates first had to be made light-sensitive with
iodine vapor. They were then inserted into the camera
and exposed. The plates were then developed using
mercury vapor, and finally fixed using a specific solution.

The daguerreotype soon spread to Russia, and in the
1840s and 1850s, the decades considered the “Age of the
Daguerreotype”, many photographic studios opened in
Saint Petersburg and Moscow. French, Italian, German,
and Russian daguerreotypists worked in these studios,
producing mainly single and group portraits . In the
1860s, the daguerreotype, whose primary disadvantage
was the fact that it did not allow for the reproduction of
the image, was rapidly replaced by various processes
using negatives that allowed for duplication.

*

TRUPERT SCHNEIDER &
THE SCHNEIDER BROTHERS

In the early 1860s however, daguerreotypes taken
as stereo images were Schneider and Sons’ area of
expertise, setting them apart from other photogra-
phers. Trupert Schneider (1804-1899), who was a

skilled carpenter from the Duchy of Baden, changed
his career while in his forties after discovering the
technique of the daguerreotype. At first he assisted
Joseph Broglie (*1810), an itinerant daguerreotypist
from Huningue (Alsace), but he soon acquired the
necessary equipment to work on his own °. From 1848,
Schneider and his son Heinrich (1835-1900) worked
asitinerant daguerreotypists, undertaking extensive
trips to Italy and Austria. In 1856 Trupert’s younger
son Wilhelm (1839-1921) joined them and from mid-
1858, the brothers traveled on alone, establishing
themselves in Hamburg and Berlin, where they mainly
portrayed local society '©. After atwo-month stay at
home, they returned to work in Berlin and Prussian
Silesia in March 1860 where, for the first time, a
“Bilderkistchen” [picture box]| and a “Stereoskopkasten”
[stereoscope box] —presumably a storage box and a
viewing case for stereo-daguerreotypes — are men-
tioned in their commission book in connection with
interior photographs of a building. It is quite possible
that the stereo-daguerreotypes were an innovation
devised by Trupert Schneider and his sons in view of
the threatening decline of the daguerreotype. The
spectacular illusion of three-dimensional depth of
stereoscopic images — particularly suitable for the
representation of architecture and interiors — could
counterbalance the impossibility of reproducing the
image. On1May 1861, Heinrich and Wilhelm Schneider
left Baden for Russia, arriving in Saint Petersburg on
21 May. After having taken only a few pictures, the
bad weather prompted them to travel on to Moscow.
Here they spent more than two weeks photograph-
ing the Kremlin, ultimately creating roughly eighty
stereo-daguerreotypes. Back in Saint Petersburg,
prominent residents of the city posed in front of the
camera and the Schneider brothers documented their
castles, villas and dachas in great detail. In winter,
they were forced to pause for about three months
due to the lack of daylight before returning to work
in Saint Petersburg and Moscow [P¢side] According

>




to the commission book, they worked in Zinaida
(now Countess Chauveau) Yusupova’s palace during
their partnership with Carl Hedler, which began in
mid-April 1862 "". After fourteen months in Russia,
the Schneider brothers left the country in early
August 1862. Only a few years later, now young mil-
lionaires, they settled in Krotzingen, where they built
a house with a studio and darkroom. They adopted
the more modern wet plate and later the dry plate
techniques, but at the same time continued to work
with daguerreotypes until 1880. But their legacy
did not survive and their photographs are

now either lost or dispersed in collections

and museums throughout Europe. The

few stereo-daguerreotypes held in

the collections of the State Russian

Museum in Moscow and the State

Hermitage in Saint Petersburg are

all works of Heinrich and Wilhelm

Schneider, made in 1861 and 1862, and

show mainly interiors.

¢

STYLISH INTERIORS & COLORFUL
ILLUSIONS OF DEPTH

The stereo-daguerreotypes of Zinaida Yusupova’s
palace show twenty views of its vast premises [oPPo-
site]12 'All the rooms were lavishly decorated with
stucco, gilding and decorative painting and equipped
with many gas-powered lamps. The princess, who had
spent a lot of time in Paris, had the palace furnished
according to the taste of the time, strongly influenced
by the eclectic Second Empire style, also known as
Napoleon III. The rooms vary in design depending
on their function, creating a kaleidoscope of artistic
impressions, historical and literary associations, and

T

resulting in stylistic codes that at the time would
have been easily deciphered. The architect Andrei
Zhukovskii commented in 1859:

The entire furnishing altogether produces a magnifi-
cent effect; the most fanciful architectural fantasies

of female taste could not be more successfully and

more satisfactorily executed; the most exquisite

conditions of a European lady’s quarters seem to be

fulfilled in perfection in this building. '*

Two daguerreotypes show the main staircase into
which the guests—including the Tsar and

Tsarina on several occasions—entered

after their arrival at the palace. The first

photograph, taken from below, is of the

impressive red-carpeted staircase,

which branches off halfway up into two

flights of stairs leading to the upper

floor [P-2¢], The garlanded pilasters,

steps and handrail were carved from

marble, while the walls and ceilings were

decorated with stucco. On the upper floor,

the most important halls where the princess

would receive her guests, were arranged around
the staircase [?-25] In the background of the second
photograph, one can make out part of the door to the
antechamber west of the staircase. The mirrored door
reflects the light from the chandeliers and the daylight
entering through a skylight above the staircase. On
the ceiling of the staircase, with its elaborate stucco
work by Alexander Dylev, were two paintings by
Nikolai Maikov (1794-1873) that are not visible on the
picture '“. After the anteroom follows the malachite
drawing room, decorated in shades of green and pink,
which is the only one to have a balcony overlooking
Liteyny Avenue. A daguerreotype shows one of the
two corner fireplaces clad with malachite slabs that

Heinrich and Wilhelm Schneider,
photographed in 1862 in Saint Petersburg
by Giovanni Bianchi
(in: Geiges 1989, 114)

- Floor plans
(second and first floor)
of the front part
of Princess Zinaida
Yusupova’s palace
in Saint Petersburg
(in: Dolgner 1979, 43);
- with indication of
the spots where
the camera was set up
and the page numbers
for the images.

gave the room its name [P-2%]. Above the fireplace is a
mirrorin a carved, gilded frame, while the walls of the
room are decorated with Rococo stucco rocailles. The

malachite drawing room opens onto the northern and
the southern “enfilade”, two rows of adjoining rooms
that extend into the core of the building. The first room
to the north is the golden drawing room facing Liteyny
Avenue, depicted in two daguerreotypes [P-30&31] Tt
features gilded and fluted pairs of pilasters, a large
gilded oval mirror with figures and floral garlands
above a dark marble fireplace, and pink fabrics. As the
Schneider brothers’ camera did not have wide-angle
lenses, the ceiling decorated with stucco and paintings
of the four seasons—often the ceilings had the richest
decoration of the palace interiors—is not visible here
either. The next daguerreotype shows the adjoining

room to the east, the grand study, also called grand
cabinet bleu in Bohnstedt’s drawings [P-32], The image
taken of this room, furnished with light blue uphol-
stered and gilded chairs and a large chandelier, is the
least successful of the series. The camera was set up
at a slight incline and the room is poorly lit despite
the existing skylight, which is why the painting on the
left wall and the neo-Renaissance fireplace next to the
door—decorated with satyr figures, around medallion
in the style of Italian majolica and a “Z” for Zinaida at
the top—disappear in the dark. Instead, one can see the
magnificent floral carpet of this room. The daguerreo-
type of the following narrow, elongated room, which
served as alibrary and gallery for paintings, miniatures,
majolica and Chinese porcelain, is successful [P-34]
thanks to the light from the four windows facing the
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winter garden and the first courtyard. In the background
of the photograph, the next room can already be seen
behind a neo-Gothic doorway—the red study that was
one of the princess’s private rooms. A daguerreotype
shows this interior, characterized by its red tones, with
two oval portraits in gilded frames hanging next to the
fireplace and mirror with tracery decorations. On the
left is presumably the lady of the house, on the right
Charles Chauveau (1829-1889), whom she married in
1861 [7-30] Behind the red study is Zinaida Yusupova’s
bedroom, the subject of two daguerreotypes. It is dec-
orated entirely in blue and white, and resembles her
former bedroom in the palace on the Moika River. The
furniture was brought—along with other fixtures suit-
able for the princess’s new house—from the Yusupov’s
Moika Palace '°. For the sake of simplicity, in the
daguerreotypes, the white and blue fabric of the wall
coverings and the canopy above the bed were colored
entirely in blue. In the first picture, a shrine with icons
can be seen next to the white marble fireplace [P-40). The
second picture provides a glimpse into the following
room, the dressing room, which has a dark fireplace
and light green walls with stucco decoration [?-3%], The
northern enfilade ended with the princess’s bathroom.
To go from this side of the house to the southern enfilade,
one could turn left in the library and cross the winter
garden with its sloping roof built of iron and glass. This
extraordinary room was one of the earliest and largest
in Saint Petersburg at the time and its lush vegetation
is clearly visible in another daguerreotype [?-#3]. Such
winter gardens, which provided a warm and exotic set-
ting, were very popular at the time in the winter cold
of the city. According to a list kept by the gardener, at
one moment 126 different species of plants and flow-
ers were housed in this steam-heated space and the
camellias and roses alone comprised 49 and 24 varieties
respectively '“. On the other side of the winter garden
was the picture gallery, where other precious paintings,
portraits and small statues and busts were exhibited,
as visible in the following daguerreotype [P-44]. To the

east of the picture gallery lay the 20-metre-long main
dining room in Renaissance style with seven windows
overlooking the inner courtyard. The photographers
had a lot of space here, which is why the stucco ceil-
ing with large painted medallions with allegories of
harvesting, hunting, fishing, etc. can be seen in their
two daguerreotypes [ P-#0&47] On one short side of the
room, a buffet is set up, containing drinking vessels,
platters and table centerpieces. Chairs are placed on
the long side of the room and more dishes displayed on
consoles against the walls. To end the tour on this floor,
visitors had to turn back and cross the picture gallery,
which was adjoined to the west by the blue drawing
room. Decorated in light blue and gold with pastel
portraits of women, it was lit by a skylight, like the
large study opposite to the north. Only a small section
of this room can be seen in a daguerreotype, namely
the area around the window with a view to the main
staircase [P-59), The last room of the southern enfilade
with windows facing Liteyny Avenue is the ballroom
with playful stucco decorations—ornate rocailles, putti
and painted bas-reliefs with landscapes—in Rococo
style, achandelier, large mirrors and seating along the
walls. Here, too, a daguerreotype shows only a small
part of this room decorated in white, pale green and
pink tones [P-53],
¢

THE LADY
IN HER REALM

A particularity of the series is that people can be seen
in some of the photographs, which were mainly taken
to document the interiors of the palace. In two pictures
of the bedroom and the winter garden, a woman and a
man, possibly employees in the princess’s household,
appear in the background [P-39 431 Astonishingly there
are three daguerreotypes in which Zinaida Yusupova
herself is captured in intimate surroundings. They
were probably all taken in the rooms on the ground
floor of the palace reserved for everyday use. Two

daguerreotypes show what was known as the Study
of Naryshkin in the northwest corner of the building,
with two windows facing Liteyny Avenue and stucco
decoration with rocailles [P-50&57] One picture was
taken towards the south wall of the study, where the
famous painting by Gerasim Kadunov hangs, portraying
the princess as a widow in around 1858 [P-2]. Zinaida
Yusupova herself can be seen on the right, sitting at
a table. On the far left is her second husband Charles
Chauveau (1829-1889), whom she had recently married,
sitting with his legs casually crossed, looking directly
into the camera in the left-hand picture. A third man
is sitting between them, apparently a confidant of the
couple. Could this be the princess’s brother, Dimitri
Naryshkin (1812-1866), who lived in the palace at times
and after whom the room is named? As there are hardly
any portraits of Naryshkin, this cannot be confirmed.
The second picture shows the same three people at a
table on the north side of the room next to a fireplace
with a clock and a large mirror. The princess’s dress,
with its eye-catching embroidered sleeves, is clearly
visible. The third daguerreotype captures the couple in
a different interior, where they have made themselves
comfortable at a small table in front of a Gothic-style
room divider overgrown with plants [P-5°], Zinaida
Yusupova is wearing a different dress here; her face
can be seen in profile, with her characteristic curls
draped over her temples.

The last daguerreotype of the series is dedicated
to the private chapel, established with the approval
of the Synod on the third floor of the palace’s south
wing [P-9], Consecrated in 1861, the chapel is arranged
according to a design by Alexey Gornostaev (1808-1862).
Itis covered with a dome and vaults and decorated with
portraits of saints and scenes from the gospel, as well
as gilded stucco decoration and a carved iconostasis.
It was here, in the palace’s newly completed chapel
that Zinaida Yusupova and the much younger officer
Charles Chauveau, whom she had met in France, mar-
ried in May 1861. The couple had already concluded a

marriage contract in 1860, in which the separation of
property was agreed, and a special status defined for
the “Liteyny House”, which could only be bequeathed
on the princess’s instructions '/. Zinaida Yusupova, now
Countess Chauveau, lost her Russian citizenship and
many privileges as aresult of her marriage to a French
citizen, who was not only Catholic but of alower rank
than herself. She spent very little time in Russia and
settled with Chauveau (for whom she acquired the
title of Count Chauveau and Marquis de Serres) in a
castle in Brittany. After his death, she lived mainly
in Paris, unable to return to her home country
Throughout these years, she nevertheless continued to
manage the household at Liteyny Avenue. The premises
were rented out during her lifetime and the palace
remained practically unchanged until the February
Revolution in 1917.
¢

A SET OF
EXCEPTIONAL VALUE

The stereo-daguerreotypes of Zinaida Yusupova’s
palace are an important heritage in several respects.
Since daguerreotypes are very sensitive to humidity
and temperature, relatively few have survived to this
day. The well-preserved stereo-daguerreotypes of the
palace on Liteyny Avenue, each of them unique, are
among the few existing Russian photographs by the
Schneider brothers. They bear witness to the history
of early photography in Russia and to the quality and
distinctive characteristic of the work of Heinrich and
Wilhelm Schneider, who were still very young at the time.
Another unique fact is that not only the daguerreotypes,
but also the original wooden storage boxes and the
viewing case have been preserved. Both the format of
the daguerreotypes and the storage boxes differ from
the usual standards and demonstrate the inventiveness
and craftsmanship of Trupert Schneider. Originally
specialized in manufacturing exclusive small objects
such as sewing boxes and jewelry boxes, he later not only




produced his own photographic equipment, but also

supplied his traveling sons with the necessary wooden

boxes and viewing cases for stereo-daguerreotypes.
These pictures are historical documents that provide

extremely precise information about the houses of the

nobility of the time and their preferences in interior
design. They provide us with a snapshot of the newly
built palace of this most important Saint Petersburg

aristocrat. Today, most of the interiors that were pho-
tographed are still intact—albeit without the movable

furnishings—but others have long since been lost, among

them the chapel and the winter garden, which made

way for a theater hall after 1917 '?. For these rooms and

for the lost furnishings, the stereo-daguerreotypes are

significant, detailed sources that reproduce the palace’s

initial atmosphere. Equally fascinating is the fact that

the daguerreotypes are among the few photographic

depictions of the princess from this period. The images

provide an insight into her private surroundings and

everyday life. Finally, the stereo-daguerreotypes com-
missioned by Zinaida Yusupova testify to the princess’s

enthusiasm for the new possibilities of photography as

well as her love for the arts 2°.

[ ]
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to thank Nikita Andreey,

lulia Bakhareva, Nadezhda
L’'vovna and Nadia Stanulevich
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the research for this text.

- Born in Saint Petersburg
to German immigrants,
Bohnstedt studied in Berlin
before beginning his career
as an architect in Russia

in the late 1840s, eventually
being awarded the title of
professor by the Imperial
Academy of Arts in 1858.

In the early 1860s, the architect
settled in Gotha. He took

part in many international
competitions and his design
for the Reichstag building

in Berlin won the first prize

in 1872 but was never realized.
His most famous buildings,

in addition to the “Liteyny
House”, are the city theatre

in Riga (1860-1863) and

the Finnish National Bank

in Helsinki (1876-1883).

For Bohnstedt see Dolgner
1979. For the palace

at Liteyny Avenue

see Dolgner 1979, 42-45,
Soloviova 1995, 162-166

and Sautkina 1997. 10

3 Detailed plans and drawings
by Bohnstedt can be found

at the State Hermitage
Museum in Saint Petersburg
and the Arkhangelskoye State
Museum-Estate near Moscow.

4 See Zhukovskii 1859, 226.

5 The “Bremen sandstone”
was quarried in Obernkirchen,
then shipped to Bremen

and from there to destinations
all over the world. Due

to supply difficulties during
the Crimean War, sandstone
was also purchased from

a quarry in nearby Gatchina;
see Sautkina 1997, 38-44.

6 Sadovnikov’s watercolors
are in the collection of

the State Russian Museum
in Saint Petersburg; further
watercolors of the palace
interiors can be found

at the Ostankino Estate
Museum in Moscow.
Various prints of Bianchi’s
photographs are

at the Arkhangelskoye
State Museum-Estate.

7 Before that,

Joseph Nicéphore Niépce
(1765-1833) had developed
“heliography”, the world’s first
photographic technique,
which led to the earliest
preserved photograph

in 1826. However, due to

the very long exposure time,
this technique was not
suitable for everyday use.
Daguerre collaborated

with Niépce from 1829
onwards.

8 On the daguerreotype

in Russia see Avetian 2011,
Avetian/Miroliubova/Petrova
2012 and Saburova 2014.

9 For the Schneider
company see Geiges 1989
and Wilder 2008.

10 An order book kept

from 1858 onwards provides
information about

the brothers’ travels

and commissions; see Heinrich
and Wilhelm Schneider,
Kommissionsbuch der
artistisch-photographischen
Anstalt T. Schneider & S6hne,
1858-1865 (manuscript
preserved in the Museum
Ludwig Cologne, Germany).

T Al that is known about
the photographer Hedler
is that he later ran a studio
in Frankfurt am Main.

12 The palace is much
larger than the main facade
suggests. Behind it,

on the elongated plot,

the side wings enclose

two courtyards.

13 “Bca oTaoenka BMecTe
B3ATas Npon3BognT adhdekT
BEJINKOJENHbIN; CaMble
NPUXOTNINBbIE aPXUTEKTYPHbIE
haHTa3nKn XEHCKOro BKyca
He MOryT ObITb BbINOIHEHbI
6onee ygayHo n 6onee
YOOBNETBOPUTENbHO; CaMble
M3bICKaHHble YCNOBUSA
noMeLLeHNsa eBpOonemnckom
[aMbl yOOBNETBOPEHbI, Kak
KaXKeTcs, B 3TOM NOCTPOMKe
B coBeplieHcTBe.”
Zhukovskii 1859, 223.

14 In addition to these
well-known artists,

the names of the craftsmen
who worked on the building
site are mentioned

in the surviving records;
see Sautkina 1997, 31-38.

15 5ee zaitseva 2003, 30.
16 see sautkina 1997, 48.
17 see sautkina 1997, 11-15.

18 She bequeathed

her palace on Liteyny Avenue
to her great-grandson

Count Felix Sumarokov-Elston
(1887-1967), the last
pre-revolutionary owner

of the estate, best known

for his involvement

in the assassination of Grigory
Rasputin. In 1908, the palace
was rented to the Theatre
Club of the Union of Dramatic
and Musical Writers. During
World War |, the palace
housed a hospital established
by the Yusupov family.

After 1917 the building was
transferred to various Soviet
institutions. In 1995 it was
declared a historical and
cultural monument of federal
importance.

19 see sautkina 1997, 79-87.

ZOZ|na|da Yusupova’s son
followed her example

by having his palace

on the Moika River
documented by the Schneider
brothers as well. These
stereo-daguerreotypes are
now held in the collection of
the Arkhangelskoye State
Museum-Estate, a former
estate of the Yusupov family
located near Moscow;

see Garbar/Shamshimila
2004 and Machugina
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BUAbl U3 LAPCTBA
EBPOMNENCKOW NEAUN
CTEPEO-OATFEPPOTUNDbI ABOPLLA KHATMHU 3UHAUbI
IOCYNOBOW B CAHKT-NMETEPBYPTE'

YHukanvHasa cepus u3z deadyamu cmepeo-oazeppomunos
Hauana 1860-x 20008 noKa3vleaem uHmepvepbsl
camozo peuieHebenvHoz20 deopya Ha JlumeiliHom npocnexkme,
42 8 Cankm-ITemep6ypze, mozadauiHeli cmonuye
Poccutickoti umnepuu.

JaHue MpuHajaIe;KaJd0 KHATUHE 3UHAUIE

[I0cymoBoii (1810-1893), mpeacTaBUTEILHUILE

3HATHOTO MOCKOBCKOTO DOSPCKOTO pojga
HapplmKnHbIX [p-2]1 1827 oy, OYIy4U ele cCOBCeM
IOHOI1, OHa BBIIILIA 3aMY:K 32 KHa34 bopuca IOcynoBa
(17904-1849), Ba;KHOTO0 YMHOBHUKA MIMIIEPaTOPCKOT O
aBopa. KHATUHS caBUIach CBOCH KPacoTOol, yMOM U
3HAHUEM I033UU U UCKYCCTBA, a TaK;Ke 0JIM30CThIO K
napio Huko.aio 1. B 1830 rogy cynpyru Kynu.iu iBoper
Ha peke MoIKe 1 HECKOJIbKO Pas IepecTPauBaIl 1
pacmupsau ero. B 1849 roxy, mocae cmeptu bopuca
[Ocynosa, 1Boperr Ha MoliKe repenie.n 1o 3aBenjannio
€JUHCTBEHHOMY ChIHY cynpyros Huko.iao (1827-1891),
MocJeTHeMY ITPeJICTaBUTENI0 MYKCKOM TMHUU T0Ma
[OcynoBeix. [TosTomy 3unaujga lOcynoBa, He umes
00.JIbIIEe COOCTBCHHOTO TOPOJCKOTO JOMa, PEIInIa
MMOCTPOUTH ABOPEIL A1 ceOs. B 3T0 BpeMs eli Ob110
0KO0J10 40 JeT. OHa KyluJa HECKOJIbKO 3eMeJIbHbIX
YYaCTKOB Ha JIUTEITHOM IIPOCIIEKTE U B MI0JIC 1852 roja
MOJIIMMCaJa KOHTPAKT ¢ apXuTeKTopoM JI1aBurom
Bormrearom (1822-1885) [P-3]. EMy 6b110 IOpYUeHO

pas3paboTaTh HPOEKT “JUTEUHOTO JOMa KHATUHUI
IOcynoBoil”, KaK €ero Ha3pIBAIOT B UCTOPUYECKUX
HCTOYHUKAX, a TAKKE PYKOBOJUTH U KOHTPOJIHUPO-
BaTh BCE CTPOUTEABCTBO, BHYTPEHHIOI OT/CJAKY 1
MeO1poBKy2. /it BoHmITe1Ta 3TO OblIA 0HA U3
CaMBbIX 3aXBaTHIBAIOUINX U MAaCHITA0OHBIX 3a/1a4 B €I'0
JKU3HU. Biajges caMbIMU PAa3HOOOPA3HBIMU CTUISIMH,
OH CO3Ja.J 3aMedaTeJbHbIN 00paser pycCKoro Heo-
6aPOKKO U 3KJICKTHKU 3,

3unaua IOcymoBa SBHO CTPOMJIA ATOT JTOM JIJIS Ce0,
0e3 0OBIYHOTO JEeTeHUs Ha MYKCKOEe U JKEHCKOoe
KPBLIbsA. XOTSA CTPOUTEIbHBIE PAOOTHI ITPOI0IKATUCH
10 1859 roja, KHATUHSA, BEPOSATHO, CMOTJIA TIepeexaTh ¢
pexu MoKy Ha JINTEWHBII MPOCIIEKT YoKe B 1856 TONY,
MmocJie ;JKEHUThOBI CBOEro chiHa. OHa OblJIa OTHOU 13
poraTeimmx apuCTOKPATOK CTOJIUIIBI TOT'O BDEMEHU,
U €€ BBIJAIOMUIICST CTATYC B POCCUIICKOM BBICHIEM
00IeCTBE 0 CUX IIOP OTPAJKCH B €€ BCANKOJICITHOM
aBopiie. [[puBIeKaee BHUMAaHUE IBYXITaKHOE
3JaHue PACIO0JI0KEHO B IIeHTPE Topo/ia Ha OJJHOM U3
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IJIaBHBIX OYJbBAapPOB, KOTOPBINM MPOXOJUT C ceBepa
Ha 1or oT JIUTEHOro MocTa 10 HeBCKOro nmpocmexTa.
31aHue Jydlle BCEro BUJHO C YJIUIBI BeTnHCKOTO0,
B KOHIIe KOTOPOIl oHO pacnoaozkeno P-4l dacan ¢
00JILIINMI KPYLJIBIMHI aQDOYHBIMI OKHAMU BJOXHOBJICH
apXUTEKTYPOIl MTAIbIHCKOr0 Peneccanca. C gpyroit
CTOPOHBI, POCKOIITHOE aDXUTEKTYPHOE U CKYJIBITYPHOE
yopaHcTBO pacaga, Takoe, KaK KOJTOHHBI U MU~
CTPBI, KADUATHUIBI, ATJAHTHI, IYTTU U Ba3bl, 00.IbIIE
HAIIOMUHAET aDXUTEKTYPY 0apOKKO. TakuM oOpaszom,
JBOPCI[ OJTUIIETBOPSAT MOCJICTHIO MOAY: CTUSHIC
Pa3JMYHBIX CTHIUCTUICCKUX MOJEJIeH MPOUIIBIX
AII0X B aPXUTEKTYPE 19 BeKa OBIJI0 XapaKTEPHO JIs
TaK Ha3bIBAECMOU “SKJICKTUKN”. OQHAKO HECKOJIBKO
U30BITOYHBIN JEKOD, IO-BUIUMOMY, CKOpDEE COOT-
BETCTBOBAJ BKYCY KHATMHU, Y€M XYI0KECTBEHHBIM
yOesKICHUAM apxuTeKTopa4. Oco6eHHOCTDIO 1BOPIA
ABJAETCSA TO, YTO €ro (pacagabl MOJTHOCTHIO 00TUI0-
BaHbI KAMHEM, B OTJIUYNE OT OOJBIINHCTBA JPYTUX
3panuii CankT-IleTepOypra 3ToOM SIOXU, KUPITUYHbIE
CTEeHBI KOTOPBIX OBIIM YKPalIeHbI 60Jiee JeleBOou
MTYKATYPKOU. [MTaBHBIN (hacaj v Bce ero yopancTBo
BBIPDE3aHbl U3 CBETJIOr0 “OpeMEHCKOro Iecyanuka” 1
MECTHOTO IeCYaHUKa U3 [aTYUHBI, YTO OBIIO OTHOM
U3 IIPUYMH, 110 KOTOPHIM JBOPEIL B TO BPEMS CUUTAJICS
BEPIIMHON BKYCa M BEJIMKOJIEINA S,

3unaujga IOcynosa, ropauBIIasgcsa CBOEH HOBOM
pesueHIINeil, 3aredar.iea IBoOpel U ero MHTEPhePhl B
pasaMYHbIX BapuanTax. Haumnas ¢ 1855 roga, Bacumii
CamoBHUKOB (1800-1879) co31a1 CEPUIO ITOPOOHBIX
aKBape.eil, a HeMHOI o mo3:xke MBan buanku (1811-
1893) cpoTorpadupoBaT ero BHYTPH U cHAPYKH 6.
MB3I0MUHKON ABIAIOTCSA ITPeJIcTaBIEHHbIE COXPAHUB-
ecs CTepeo-aareppoTUIrbl. Mcroab3ysa KaMmepy ¢
JBYMS 00 BCKTHUBAMU, HHTEPHhEPHI OBLTU choTOTrpa-
(GupoBaHbI ¢ IBYX HEMHOI'0 PA3HBIX PAKYPCOB OOK 0
OOK Ha 0IHOII m1acTuHe. Korjga Ha 3TH M300paKeH s
CMOTPSAT Yepes3 NPOCTOC ONTUYCCKOE YCTPOIICTBO,
CO3AeTCS WLIIO3US TPEXMEPHOU IJIyOUHDI, U 3PUTEID
MOKeT OYKBAJbHO IHOIPY3UTHCS B H300pasKeHUE.

JIBajiiaTh cTEPEO-TarePPOTHUIIOB PAa3MeEPOM 8,5 x 11
CM KasK/IBII ICKYCHO PacKpamieHbl BDYYHYIO IyAPOI
U aKBapeJIbHbIMM KpackaMu. CTepeo-gareppoTuIibl
YCTAHOBJIEHBI 10/ 3AM[MTHON CTEKJISIHHON I1J1aCTH-
HOIl B KADTOHHOM ITACIaPTY, MIOKPBITOM 30J10TOMU
(Goabroll 1 ¢ OTTUCKOM KOMIIAHUU-TIPOU3BOIU-
Teass: “T. SCHNEIDER UND SOEHNE” [T. IHHAIjl,IlEP
1 CBIHOBbA]. TaksKe COXPaHUINCh OPUTMHAIbHbBIE
IepeBSHHbIE SUUKY IS XPAaHEHU s CTepeo-garep-
POTHUIIOB C JIECATHIO OTACICHUAMM 1 PA3IBUKHOM
KDBIIIKOI, a TAKsKe JepPeBAHHbBIN CMOTPOBOI AIUK B
KOKaHOM IIepeIrieTe, 00U ThII KPAaCHBIM 6apXaToM.
JlareppOoTHIl, BCTaBJIEHHBII B 9TOT QY TASID, MOKHO
OBLIIO PACCMOTPETD YePe3 BCTPOCHHYIO OTKHIHYIO
JUH30BYI0 IaacTuny. Takum o0pas3oM ObLIO JIerue
JTOCTHUYD sKEJIAEMOTr'0 BOCIIPUSATHS IIPOCTPAHCTBEHHOI
[IyOUHBL U YIVUIIUTH KAYECTBO IIPOCMOTPA.

¢
ONOXA OATEPPOTUNA

JlareppOTHUIINSA, TEPBBIN ;KU3HECTIOCOOHBII (DoTOTPa-
(buueckuii MmeTo;1, pazpadoTanubiii JIyu jKakom Mamje
Jlareppom (1787-1851), OBLT IPeJICTABJIEH MYDJINKE B
aBrycte 1839 rojga Bo GpaHIy3CcKOil AKaJeMUn HayK
B [lapusKe U JOJI7KEH ObLI HaBCErJa UBMEHUTH MU
usobpaskenuii 7. Kameps! u o6opygosanue Jareppa
OBICTPO PABOULIKNCDH, 1 MHOTUE YHTY3UACTHI OCBOMIN
NPUOBLIBHYIO TEXHUKY, KOTOPAs [103B0.Is171a N300pa-
JKaTh MUP OTHOCHTE.JIHHO IPOCTHIM, HO COBEPIUICHHO
HOBBIM UM PEAJMCTUIHBIM CII0COO0M. Iloc e naapueri-
NIUX TEXHUYECKHUX YCOBEPIIEHCTBOBAHUI ITpoIlecca
MOJKHO OBIJIO CHHUMATh JasKe MOPTPETHI KUBBIX
Jojieit. YToObl ¢jieaTh JareppoTHIl, mocepeopeHHpie
1 OTIOJMPOBAHHBIE MeJHbIE ITJACTUHBI CHAYAIA
HYKHO OBLTO CIeTaTh CBETOUYBCTBUTECIBHBIMU C
MMOMONIBIO MMAPOB i10/1a. 3aTeM OHU OBLIU BCTAaBJICHBI
B KaMepy U 9KCIIOHUPOBAHBI. BriociecTBUN ObLIN
paspaboTaHpl IIACTUHBI C UCIIO0JIH30BAHUCM ITAPOB
PTYTH, UX HY;KHO OBLJI0 3aUKCUPOBATDL B CIIEI[U-
aJIbHOM PacTBOpE.
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JlareppoTUNUA BCKOPE paciupocTpaHuIach 110
Poccum, u B 1840-1850-€ 10JIbI - JCCATUICTUE, CUUTA-
1omreecs “Omoxoi garepporuna”’, B Cankr-Ilerepoypre
1 MOCKBE OBLJI0 OTKPBITO MHOKECTBO (DOTOCTY M.
Tam paboTau ¢ppaHIy3cKue, UTaIbIHCKUE, HEMEIIKUE
U PYCCKUE TareppoOTUNHUCTHI, CO371aBasi B OCHOBHOM
OINHOYHBIE 1 TPYTIIOBBIE TOPTPeThl 8. B 1860-X rojgax
JareppoTUIl, OCHOBHBIM HEJTOCTATKOM KOTOPOTO ObLIa
HEBOCIPOU3BOJUMOCTD IMOIYYaeMbIX YHUKAIbHBIX
OTIEYATKOB, OB OBICTPO 3aMeHEeH Pa3JUUHbIMU
HEraTUBHBIMU IPOIleccaMU, KOTOPbIE MO3BO.IAIN
ayo6aupoBaTh GoTorpaduio.

*
TPYNEPT LULHAWAEP U
BPATbS LUHAWAOEP

B nmavase 1860-X T0JJ0B 1areppoOTUIIDI, CICTAHHbBIC B
BUJIE CTEPEON300pasKeHUI, OBLIM 00.1aCTHI0 KOMIIE-
Tennuu llnaligepa u ero CHIHOBEIH, YTO BBHIIEIAI0
ux cpeau apyrux ¢pororpadon. Tpynept lllHaigep
(1804-1899), HCKYCHBIN MJIOTHUK U3 FEePIOrCTBA
bajaeH, MOJTHOCTHIO U3MEHUJ CBOK KU3Hb B BO3-
pacTe 40 JIeT IMOCJ€e TOro, KaK OTKPBIJI JAJIs cebs
TEXHUKY garepporuna. CHavaJa oH nomoraJ JI:xoszedy
bpo.io (*1810), cTpaHCTBYIONIEMY JATePPOTUIIICTY U3
I'yaunre (Dab3ac), HO BCKOpe Ipuoodpe T He00X0uMoe
060py10BaHMeE 118 caMOCTOATE1bHOI pa6oTn 2. C
1848 roya Illuatigep u ero ¢ola I'enpux (1835-1900)
MyTEeNeCTBOBAIN B KAYeCTBE JareppoOTUIIUCTOB,
coBepluas 00UIMPHbIE ITOE3KU 110 Tajanuu 1 ABCTPUN.
B 1856 TOy K HUM IIPUCOETUHNUICS MIAJIINUI ChIH
Tpynepra Buabreabpm (1839-1921), 1 ¢ cepegunubl 1858
rojia OpaThsA My TEMEeCTBOBAIU ITOOJUHOUKE, 000CHO-
BbIBasich Ha BpeMms B lamOypre n bepauHe, rj1e oHU
B OCHOBHOM CHHMAaJu MecTHoe o6mectso 19.ITocae
IBYXMECSAYHOIO0 MpeObIBAaHUS JoMa B MapTe 1860
rojia OHU BEPHY.IUCH K pabore B bep.arune u [IpyccKkoit
Cu.esun. 3jaech Brepsbie “Bilderkistchen” [kopooka
aiast pororpaduii] u “Stereoskopkasten” [Kopobka
JJISI cTepeocKoIal — MpeanoI0KUTEeIbHO, SITK

JJIST XPAaHEHUS U CMOTPOBOI SANUK IS cCTEpeo-aa-
FEPPOTUIIOB — YIIOMUHAIOTCS B X KOMUCCUOHHOM
KHUTE B CBA3U ¢ poTorpadusaMu MUHTEpbepa 31aHusl.
BrioiHe BO3MOJKHO, 4YTO CTEPEO-AareppoTUIIbl ObLIN
MHHOBAIITMOHHBIM IIPEI0KEHUEM, pa3padoTaHHbIM
Tpyneprowm lIHaiigepoM U €ro CBIHOBbSIMU B CBSI3U
C YITPOKAWIIUM YIIAJKOM JaTePPOTUIIUU: B 3TOM
caydae BIeYaT.ISI0NIAs UITIO3UA TPEXMEPHOU Iy~
OUHBI CTEPEOCKOMMYECKUX U300paKeHNH, 0COOEHHO
MOXOXAIIAS IJaA N300pa’keHUS aDXUTEKTYPBI U
UHTEPbEPOB, MOTJIAa OBl KOMIIEHCUPOBATH HEJIO0-
CTAaTOK BOCIPOUBBOJAUMOCTU UB00PaKEHU. 1 Mas
1861 rojga 'enpux u Buabreabm [IHANIEePH TOKM-
Ja0T DPEHIITETTEH B bajjeHe M OTIIPaBISIIOTCS B
Poccuio, 21 Mmast oHM pudbIiBaioT B CankT-IleTepoypr.
CaenaB BCero HECKOJIbKO CHUMKOB, I110Xasl II0rojia
BBIHY/K/IACT UX OTIIPABUTHCSA Jaablle B MOCKBY. 31eCh
OHU IIPOBOJAT 00JIee IBYX Hepe b, oTorpadupys
KpemJb, 1 HapCKy10 Pe3UJCHIIUI0 IPUMEPHO HaA
BOCBMUJICCATH CTEPEO-TareppoTuIiax. BepuyBumuch
B Caukr-Ilerepoypr, Oparbs [llHalijep cHUMAIOT Ha
KaMepy U3BECTHBIX ;KUTeEJIel TOPoIa, a TaKKe X
3aMKU, BIJLTBI U TAYW. 3UMOI OHU BBIHY K/ICHBI ICIaTh
repepsbiB IPUMEPHO HA TPU MECS1Ia U3-32 OTCYTCTBUS
JHEBHOTO CBETa, IIPesKjie YeM BePHYTHCS K paboTe B
Cankr-ITerepoypre u MockBe [p-6]1 Cormacno kuure
3aKa30B, OHU Pab0Ta/ I BO ABOPIE 3uHAULI IOCYIIOBOI
(rorpa rpadunu [lloBo) BO BpeMs UX HapTHEPCTBA C
Kapaowm XepaepoMm, KOTOpPOE HAYAJI0Ch B CepeuHe
anpe.s 1862 rogall. [Tocre e THIpHATIIATY MECAIICB
npeodsiBanusa B Poccun 6parps lllxalizep B Haua.ie
aBrycra 1862 rojia IOKUJa0T cTpaHy. Bcero HeCKOJIbKO
JIET CIYCTSA, ViKe OYIYYU MOJIOBIMUA MUJIINOHEPAMHU,
OHU IOCeaAI0TCS B KponmHreHe, r/1e OHU MOCTPOUIHN
cebe IoM co cTyauel u tabopaTopreil. OHU UCIO.Tb3YIOT
00.1ee COBpEMEHHBIC METO/IbI MOKPOII ITEYaTH, a 3aTeM U
CYXOI1 IeuaTH, HO B TO 7K€ BPEMS ITPOJI0JKAIOT Pad0TaTh
¢ jarepporunamMu jgazke 10 1880 rojga. Ix Hacaeaue
HE COXPAHM.IOCH, U UX PoTorpaduu ceiivac 1udo
YTEPSHBI, TM0O0 PACCESHBI 0 KOJLIEKIIUAM U MY3€sM
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1o Bceli EBporre. Bee crepeo-1areppoTHInos, Xpansa-
MUXCA B KOJLIEKIUAX ['ocygapcTBeHHOT0 PyCcCKOro
My3est B MockBe u ['ocyJapCTBEHHOI'0 DPMUTAaKa B
CankT-IleTepbypre, aBagI0TCA padboTaMu 'eHpuxa
u BusbrespMa lllHaiagepos, ObIIN CoeJaHbl B 1861 1
1862 rojax M MOKa3blBaI0T B OCHOBHOM UHTEPbEPHI.

¢
CTUNDbHDbIE
MHTEPbEPbI U KPACOYHbIE
NNNIO3NNTNYBUHDbI

CTepeo-gareppoTHIb! ABopIia 3unauasl I0cymoBoi
IIOKa3bIBAIOT MATHAAIATH U3 €r0 0ECUMCICHHBIX
nomeniennii [P-7112 Bee onu Goraro yKpameHbl
JENMHUHON, 030J0TON U JeKOPATUBHON POCHUCHIO
1 OCHAIIECHBI MHOKECTBOM I'a30BBIX JaMIl. KHATUHSA,
KOTOpas B IOCJeHUE TOIbl TPOBOIMU.IA MHOTO Bpe-
MeHHu B [Tapu:ke, o6cTaBuUIa IBOPEI] B COOTBETCTBUM
CO BKYCOM TOTI'0 BpeMeHU, I10J CUJIbHBIM BJIUSHUEM
AKJEKTUYHOTO CTUJIS BTOPOI UMIEPUU, TaKKe
U3BECTHOro Kak ctuab Hamoaeona III. JTusaiing
KOMHAT BapbUPYyEeTCs B 3aBUCUMOCTU OT UX Ha3HA-
YEeHNS, CO3aBasg KAaJeH 0CKOI XY/ 0KECTBEHHbIX
BIEYATICHUI, HCTOPUYECCKUX U JUTEPATYPHBIX
acconuaInuil u, TAKUM 00pa3oM, CTUIUCTUYCCKUX
KOJOB, KOTOPbIE MOI'YT OBITH JIETKO PACIIU(POBAHBI
COBPEMEHHUKAMU. ADXUTEKTODP AHAPeN JKYKOBCKUI
IMIPOKOMMEHTHUPOBAJ 3TO B 1859 TOY:

Best oTeika BMecTe B3siTasgs IPOU3BOJAUT 3 PEKT
BEJMKOJIEIHBII; caMble IPUXOTIUBBIE aDXUTEK-
TypHbIE (AaHTA3UU FJKEHCKOT'0 BKYCa HEe MOT'YT ObITh
BBIIIOJIHEHBI 00JIce YIA4HO U 60.J1ee yI0BICTBOPU-
TeJbHO; CAMble N3bICKAHHBIE YCJI0BUS IIOMEILEHIST
€BPOIEHCKON JaMBI YI0OBJIECTBOPEHDI, KAK KasKeTCH,
B 3TOIl IOCTPOIIKE B COBEpIIEHCTBE. 13

Ha n1ByX areppoTumax nu3oopaskena rmapajjHas JecT-
HUIIA, IO KOTOPOI I'OCTU, B TOM YHC.JI€ HECKOJIBKO
pas moceTusune 3unauay I0OcynoBy napb u mapuiia,
IMMOJHUMAJUCH IT0 MTPUOBITUN BO ABOPel. Ha mepBoii

dororpadun, caesanHol CHU3Y, BUJHA BIEUYAT IS~
I0IIAsI IECTHUIA C KPACHBIM KOBPOBBIM ITOKPBITHEM,
KOTOopas Ha HOJIYTH BBEPX Pa3BeTBALETCS Ha
JIBa JECTHUYHBIX IIPOJIETA, BEAYI[UX HA BEPXHUT
aTask [P-26] Vkpamrenmple THpPISHIAME THISACTPHI,
CTYIIEHU U IePU.JIa BRIPE3aHbl U3 MpaMopa, a CTEHbI
U IIOTOJIKM YKPaIlleHbI JeITHUHOI. Ha BepxHeM aTaske
caMble BajKHbIe 3aJIbl, IJIe KHATUHS ITPUHIMAIa CBOUX
rocTeil, PacIo.I0KeHbl BOKPYT JJeCTHUIILI. Ha 3agneM
miase BTOPoil ¢poTorpaduu BUJHA 4aCTh IBEPU B
nepeaHeil K 3amaay or aectHuis [P-25] Jlgepusie
CTBOPKU C 3€PKaJaMU OTPA’KAIT CBET JIOCTD U
JHEBHOU CBET, MPOHUKAIOINI Yepe3 CTCKISHHYIO
KPBIITY HaJI JecTHUIEen. [T0T0I0K JIeCTHUIIBI, HCKYCHO
OIITYKATYPEHHBIN AJTeKCaHIPOM JIBIIEBBIM U YKpa-
MEHHBI IBYMS KapTuHaMu Hukomras MalikoBa
(1794-1873), Ha cHUMKe He BugeH '4. 3a mepenuei
caenyeT MaJaXxuToBasg rocTuHag, opopMaeHHas B
3eJEeHbIX I PO30BBIX TOHAX, KOTOpAasS € TUHCTBEHHA S
nMeeT 0aJIKOH ¢ BUAOM Ha JIUTeNH bl mpocnekT. Ha
JareppoTuIe u3o0paykeH OJUH U3 IBYX YIJIOBBIX
KaMUHOB, 00 TUI[OBAHHBIX MAJAXUTOBBIMHU ILJIMTAMHU,
AaBIIMMU HazBauue komuare [P-291 Han num Bucur
3€ePKaJ0 B PE3HON MO30JJ0YCHHON paMe, a CTEHDI
KOMHATHI YKPAIICHBI JEMIHUHON B CTH.JIE POKOKO.
ManaxuToBas FOCTUHAS BBIXOJIUT HA CEBEPHYIO U
I0KHYI0 “aHduuaany” — aBa psjga CMEeKHbIX KOMHAT,
KOTOpPBIE MPOCTUPAIOTCSA Bray0b 31anud. [lepsas
KOMHAaTa K ceBepy — 30J10Tasg TOCTUHASA C BUJOM Ha
JIUTEeNHBIN IPOCIIEKT, N300pasKenHasd Ha JIBYX Jarep-
porumax [P-30&31] Fe ykpamaioT 030 104eHIbIE 1T
pu@d.ieHpie mapel MUJISCTP, 00IbIIOE TT030JI0YEHHOE
OBaJbHOE 3ePKaJI0 ¢ PUIYPKAMM U IIBETOYHBIMU
TUPJISHIAME HAaJL KAMUHOM U3 TEMHOT0 MpamMopa
U PO30BbIC IpanupoBKU. [IocKoabKY B (poToamnma-
pare oparbes lllHaiigep He ObLIO IIUPOKOYTOIbHBIX
00BEKTUBOB, ITOTOJI0K, YKPAUICHHBIN JCITHUHON U
POCHUCIAMU, N300paKAIOIMUMU YeThIPpE BPEMEHU
roja — 3a4acTyIo IIOTOJKU IIpeJacTaBIsSIN COO0
porareiiniee Xy 10;KeCTBEHHOE YKPaIIeHue JBOPIIOBBIX
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HHTEPhEPOB —, 3/IeCh TaKyKe He BUHO. Ha coreayio-
LIeM JareppoTuie n3oopaskeHa cMe;KHasg KOMHaTa
C BOCTOYHOI CTOPOHDI, TapaJ HbIi KAOUHET, TaK:Ke
Ha3bIBAE€MbIIl HA pUCYHKaX bormTeaTa “00JbII0IT
cunnii kabuner” [P-32] V306paskenue 3T0oii KOMHATHI,
00CTaBJIEHHON CBETJI0-TOJYOBIMI MATKIUMU KPEC-
JaMU € TI030J0TOH U 00JIBIION JTI0OCTPOM, ABIACTCH
HauMeHee YJIauHbIM U3 Bcell cepun. Kamepa Obl1a
ycTaHOBJIEeHA CJerka HaKJOHHO, U KOMHATa IJI0X0
OCBeI[eHa, HECMOTPSA Ha UMeleecs OKHO B KPBIIIIe,
MMOTOMY KapTUHA Ha JICBOI CTEHE M KAMUH PSAIOM C
JIBEPbHIO YKPalleHHbIE (DUTYPAaMU CATUPOB, KPYJIbIM
MeJaTbOHOM B CTUJIE UTAJTbIHCKON MAaNlOJIUKU U
OYKBOI “Z” (3uHan1a) BBEPXy UCYE3AI0T B TEMHOTE.
3aTo B 3TOI KOMHATE, 1€KOP KOTOPOIl B 0CTAJIbHOM
OCHOBaH HA cTUJC “BrOporo peneccanca” 16-ro
BEKAa, MOJKHO YBUAETh BEJIUKOJICIIHBINA I[BETOYHBII
KOoBep. JlareppoTHUI CAEAYIONEH Y3KOW MPOI0.I-
roBaToOl KOMHATHI, CIY;KUBIIEH OUOJIMOTEKON U
rajepeeil KapTUH, MUHUATIOP, MAMOJIUKHI U KUTAall-
cKoro (Gapdopa, BBIMOTHEH Ha BBICOKOM ypoBHe [P-34],
Boaromaps yeThIpeM OKHaM, BBIXOIANIUM B 3UMHU I
cajJ v IePBBII BHYTPECHHUI IBOD, OCBECUICHUC 3/1€Ch
ayuine. Ha 3agHeMm miaaHe ¢poTorpaduu 3a IBEPHBIM
IMPOEMOM B HEOTOTHUYECKOM CTH.IE VKE BUJHA CJIe-
JIyIOIIas KOMHATa: KPACHBIM KaOMHET, KOTOPBII ObII
OJHOII 13 JOBOJIbHO YeINHEHHBIX KOMHAT KHATUHH.
Ha pmarepporune n3o0paskeH MHTepbep KabuHera,
BBIJICP/KAHHBIN B KPACHBIX TOHAX, C IBYMS OB IbHBIMI
[IOPTPETAMU B IT030J0UYEHHBIX PAMAaX, BUCSI LI MU
PAIOM ¢ KAMUHOM U 3€PKAJIOM € a;KYPHBIMU YKpalie-
HUSAMM: CJIeBa, IPEAI0I0KUTENbHO, X03IIKa ToMa,
cupasa Illapab [lIoBo (1829-1889), 3a KOTOPOTO OHA
BBINILTA 3aMYK B 1861 roy [P-36]. 3a kpacupim kabu-
HETOM HaXOJUTCA crmaabHa 3uHausl [0cynoBoii,
KOTOPYIO MOSKHO YBU/IETh Ha IBYX gareppoTumnax. OHa
IMOJTHOCTHI0 0(popM.IeHa B 0€10-T01yObIX TOHAX U HE
TOJIHKO ITO9TOMY HAaIIOMUHACT €€ OBIBIIYIO CIIAIHHIO
B [OcymoBcKoM aBopIe HA peke Moiike. Me6eb, a
TaKsKe JPyrue Npucioco0.IeHus, HOAX0 SIIe I

HOBOTO JI0MAa KHATHHU, 6bLIU IPUBE3CHBI N30TTy1a 15,
Jliss n1pocTOTHl 0€a0-r0ay0asg TKaHb HACTEHHBIX
HOKPBHITUI U OagaXuHa HaJl KPOBATbIO HA Jarep-
porumax 0blIa IOJIHOCTHIO OKPALIEHA B CUHUII IIBET.
Ha mepBoM CHUMEKE PSIJIOM C KAMUHOM U3 0€.J10T0
MpPaMOPa MOKHO YBHIETD aI1Tapb ¢ HKoHaMu [P-40],
Ha BTopoM CHIMEKE MO’KHO 3arJISHYTh B CJI€IYIONIYIO
KOMHATY — YOOPHYIO, B KOTOPOI €CTh KAMIH TEMHOI'0
[[BETA U CBETJIO-3CJICHDBIC CTEHBI ¢ JermHIHoi [P-39],
CeBepHas andu.1a/a 3aKaHINBAJIACh BAHHON KOMHA-
TOW KHATUHU. YTOOBI IIOIIACTH ¢ 3TON CTOPOHBI JOMa
B I0;KHYI0 aHU.Iaay, B OUOJIM0TEKe MOKHO OBLIO
[MOBEPHYTH HAJIEBO 1 IIepecedb 0c000€e IPOCTPAHCTBO
— 3UMHUH ca/] C TOKATON KPBIIIEH, TOCTPOECHHBIN 13
JKeqesa u ctekaa. B ro sBpemsa B Cankr-Iletepoypre
OH OBLI OJHMM U3 CAMBIX HEPBHIX U 0OJbIINX, U €0
HBIIIHAA PACTUTEJILHOCTD XOPOILIO BUIHA HA JPYTOM
narepporuie [P-43]. Takue sumnue cajapl, KoTOpbIe
[IePEHOCUIN ITOCETUTEICH B TEILIbIE U DK30THUYECKIE
MecTa, ObLJIM 0YeHb IIOIIYISIPHBL B TO BpEMS B TOPOJIE,
IJIe 4aCcTO 3UMOU 0bLJI0 X0104HO. COTJIACHO ONUCH,
COCTaBJIECHHON CaJJOBHUKOM, B 3TOM 000IpeEBAEMOM
[IapoM IMOMEIEHU Y BPEMS 0T BpEMEHU Pa3MelaI0Cch
126 Pa3JMYHBIX BUJOB PACTEHUI U IIBETOB; TOJIBKO
KaMeJNU U PO3bl HACUMTHIBAIN 49 U 24 PA3SHOBU/JHOCTH
cooTBeTCcTBEHHO 8. C 1pyT0ii CTOPOHBI 3MMHET0 caj1a
HAXOJUTCSA KapTUHHAS rajaepes, rjae BblCTaBIeHbl
LEHHbIC KAPTUHBI, IOPTPETHI, HEOOIbLUINE CTATY U
1 OI0CTHI, KOTOPBIEC MOKHO YBUJETH HA CJICIYIOMIEM
narepporure [P-44] K BocToky oT KapTHHHOII raie-
peu HaxOUTCI 20-MEeTPOBAs Hapa Has CTOI0BAs B
cTuie Peneccanca ¢ ceMbI0 OKHAMU, BBIXOISIIMU
BO BHYTPeHHUI ABOP. Y ¢oTorpadoB 371ech OBIIO
MHOTO MeCTa 51 CheMKHU, I03TOMY JIEIHONI TOTOJI0K
¢ 00JBIINMU PACITUCHBIMY M€ETaIbOHAMU C AJIJET0-
pusMHU c00pa yposKas, 0XOTHI, PhIOATKN U T.JI. MOsKHO
VBIJIETH Ha IBYX UX 1arepporurmax [P-46&47] 1o oxmoii
KOPOTKOII CTOPOHE 3aJ1a yCTAHOBJIEH Oy(deT ¢ ocy10ii
IS IMATHS, 0JI0TaMU U YKPAIIEHU MU JJIS CTO.JIA.
CTy.Ibs paccTaBICHbI 10 JIMHHON CTOPOHE KOMHATDI,
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a Ha KOHCOJISIX Ha CTEHaX paccTaBJieHa ele 1ocy/1a.
Y100l 3AKOHYUTH 00X0JI ATOr0 3TasKa, M0OCEeTUTE TN
JOJI;KHBI IOBEPHYTH HA3a/l U IIepeceub KADTUHHY IO
rajepero, K KoTopol ¢ 3a1ajia MPUMbBIKAET I'0/1y0as
rocrunasg. Ona opopM.eHa B CBETJI0-T0J1yObIX U
30J0OTUCTBIX TOHAX C JKEHCKUMU OPTPETAMU U, KaK
1 mapajgHblll KaOMHET HAIIPDOTUB Ha ceBepe, OCBe-
1eHa MoTOJOUYHBIM OKHOM. Ha jjareppoTuiie MoKHO
VBUJIETH TOJHKO HEDOIBIIYIO YACTH DTOI KOMHATEHI, a
NMEHHO 00J1aCTh BOKPYTI OKHA C BUIOM Ha ITapaHyIo
gdectuuny [P-501 [TocorenHuM moMeneneM 10K HOR
anduIaapl ¢ OKHAMM, BRIXOASIINMY Ha JIUTeHHbIN
IIPOCIIEKT, ABJIIETCS TAHIIEBAILHBIN 341 C UTPUBBIMU
JICITHBIMY YKPAIIEHU MU — BUTHUEBATHIMU POKAISAMH,
IIYTTU U PACIIUCHBIMHE OapeabedaMu ¢ meisakaMu
— B CTHU.IE POKOKO, JIOCTPOIL, 00JIBIINMK 3€PKA.IaMU
U KpecJaMM BJIOJIb CTEH. 3ech Ha JareppoTUIe
Tak:Ke U300paskeHa JUIIb HEDOIbIIAS YACTh 3TON
KOMHATBI, 0(pOPMIEHHOU B O€.IbIX, 0JI€JHO-3€JIeHbIX
U PO30BBIX TOHAaX [P-53],

¢
NEOQUN B CBOEM
LAPCTBE

0OC00EeHHOCTDHIO CEPUM IBISAETCS TO, YTO HA HEKO-
TOPBIX poTorpaduax, KOTOPbIE B OCHOBHOM ObILIM
CHEIAHDBl I TOKYMCHTUPOBAHUSA UHTCPLEPOB
JABOpIIA, MOKHO YBHIETH J0aeii. Ha 1Byx ¢dororpa-
buax, n300pasKAIUINX CIAJTBHIO M BUMHHIK Caj, Ha
3ajIHEeM IIJ1aHe M300pasKeHbl JKEHIMHA 1 MY/KUIHA,
BO3MOKHO, CAY/KAIINE B 1oMe KHArmnny [P-39 &43]
CeHcanuei craqiu TPU JareppoTuIia, Ha KOTOPBIX
cama 3uHaujga IOcynoBa 3ameuarjeHa B MHTUMHOM
obcTaHoBKe. BepossTHO, BCE OHU OBLIM CEIAHbI B KOM-
HaTax Ha IEPBOM dTasKe IBOPIA, KOTOPbIE CIY KN
JJIS HOBCEHEBHON sKu3Hu. Ha 1ByX gareppoTumax
1300paykeH TaK Ha3bIBaeMbIll KabuHeT HapplmKkuHa,
PACIOI0KEHHDBII B CEBEPO-3aI1aJHOM YIIY 3JaHU,
C IBYMS OKHAMM, BHIXOASIMMU Ha JIUTEHHBIN PO~
CIICKT, M JICITHUHOII B cTHIE poKaitap [P-56&57] Onun

CHUMOK OBLT C/Ie/IaH Y I0;KHOI CTEHBI KaOMHeTa, Iae
BUCHUT 3HaMeHUTasI KapTuna 'epacuma Kagynosa,
n300paskaoniasg KHATHHIO BJOBON IPUMEPHO B 1858
roxy [P-2]. Camy 3unaugy I0cymoBy MOKHO YBUIETD
CcIpaBa, OHA CUJUT 3a CTOJUKOM B KoMIanuu. Ha
CHUMEKE CJIEBA, B JaIbHEM JIEBOM YIIY, €€ BTOPOI MY /K
Mapap lloBo (1829-1889), 3a KOTOPOro OHA HEeJaBHO
BBIIIIA 3AMY3K, CUJIUT, HEOPEKHO CKPECTUB HOI'U,
U CMOTPUT NPSAMO B KaMepy. Me:Kay cynpyramu
CUJTUT TPETUN YeJOBEK, MO-BUJIUMOMY, UX JOBE-
peHHoe JUIo. Mor i 3To ObITH OPAT MPUHILECCHI
JImuTpuii Hapeimkun (1812-1866), KOTOPBII HEKOTOPOE
BpeMs JKU.JI BO IBOPIE U B YeCTh KOTOPOI'0 Ha3BaHa
sTa KomHara? [TocKoJAbKY mopTpeToB HapbhlmKMHA
MMPAKTUYECKHU HE COXPAHUIOCH, 3TO HE MOJKET ObITH
OKOHYATEJIbHO BRISICHEHO. Ha BTOPOM CHUMKE Te Ke
TPU YeJ0BEKA CUAAT 32 CTOJIOM B CEBEPHOM YacTHU
KOMHATBI PAJOM ¢ KAMUHOM C YacaMu U 00JbIINM
3ePKAJIOM. 3/1eCh XOPOIIO BUJHO ILJIATHE MPUHILECChI
¢ 3(p@EeKTHBIMU BRIIIUTHIMU PyKaBaMu. Ha TpeTbeM
JareppoTHUIle 3aredyaTieHa rmapa B IpyroM nHTepbepe,
rJle OHU YJI00HO YCTPOMIKUCH 32 MaJIEHBKIM CTOJUKOM
rnepe; meperopoKoil B roTUYeCKOM CTUIE, YBUTON
pacTeHusaMu [p.551 3unaunga lOcymosa 3j1¢ech ojera
B Ipyroe mjaaTrbe; ee JUI0 BUJAHO B IIPOPU.Ib, HA
BUCKaX — XapaKTepPHbIE TOKOHBI.

[Mocaeunii JareppoTUIl CEPUN TOCBAIICH JOMOBOI
LIEPKBH, CO3JAHHOI ¢ 0400penus CMHOIA HA TPEThEM
3TajKe W0/KHOr0 Kpblaa asopia [P-591 Ocesamennas
B 1861 rojy, IIePKOBb OblJIA HOCTPOEHA 110 IIPOEKTY
Anexces l'opaocraena (1808-1862). Ona ykpaniena
nopTpeTaMu CBATHIX M clieHaMu U3 EBaHreaus, a
TaKs;Ke M030JJ0UYCHHBIM JEITHBIM JEKOPOM U PEe3HBIM
HUKOHOCTacoM. IMeHHO 3JeCh, B HeJJaBHO JOCTPO-
€HHOI JIBOPIIOBOI IIEPKBU, B Mae 1861 rojia 3uHaunja
IOcymoBa u ropasjo 6o.ee Mo1010i ouiep Hlap.anb
[lloBO, ¢ KOTOPHIM OHA ITO3HAKOMU.JIach BO Qpannun,
[MOKEHUINCH. B 1860 roay mapoii y;ke ObLI 3aKII0UeH
OpavyHbIil KOHTPAKT, B KOTOPOM OrOBAPHBAIOCH Pa3-
JIeJIeHNEe UMYIECTBA U OIIPEIeJIeH 0COObII CTaTyC
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“JINTEHOro I0Ma”, KOTOPBII MOT OBITH 3aBEIIAH TOJIHKO

o ykasanuio Kuaruuu V. 3unaunaa I0cynosa, HbIHE
rpadunsg [loBo, THMLIIKIACH POCCUIICKOI0 I'PasK/IaH-
CTBAa U MHOTHMX IIPUBUJIETUII B pe3yabTare 6paKa ¢
rpasKaanuuoM QpaHIuu, KOTOPBINA K TOMY K€ OBLI
KaTOJUKOM U 3aHUMaJI 00.J1ee HU3KOe MOJI0KEeHUE, 4eM
oHa cama. OHU NPOKUIU B Poccum o4eHb HEJ0ATO,
KHATUHS M0CEINIACH C MYsKeM (111 KoTOPOTO ITPU-
obpesia TuTyabl rpada IllloBo m mapkusa ne Ceppa) B
3aMKe B bperanu. [TocJe ero cMepTy 0Ha B OCHOBHOM
sKuuaa B [Tapuske, HEe UMes BO3BMOKHOCTU BEPHYTHCA
Ha poauny 8. Ha mpoTsasKeHUH BeexX STUX JIeT eif, TeM
He MeHee, y1aBaJ0Ch IPO/J0J1KaTh BECTU JJOMalllHEe
X03AKCcTBO Ha JluTeitHOM npocmekre. [lomemeHmue
JBOPIA OBLIO CIAHO B apeH Iy elle IPU ee JKU3HU U
0CTaBaJOCh NPAKTUYCCKU HEU3MEHHBIM BILIOTH /10
deBpaabcKo peBOIONNN 1917 TOJ1A.

¢
CEPUSI UCKJNTIOYNTESIbBHOM
LEHHOCTHU

CTepeo-gareppoTUIIBI IBOPIA 3SUHAUIBI IO CcymoBoOIi
SABJISIOTCA OO0JIBIION IEHHOCTHIO TI0 MHOT MM ITPHYMHAM.
[ToCKOJNBKY IareppoOTUIIbl OYEHb YYBCTBUTEIbHBI
K BJAKHOCTH U TeMIlepaType, 10 HAIluX JHel ux
COXPAaHU.JIOCHh OTHOCUTEJIbHO HEMHOTI'0. XOPOILIO COXpa-
HUBIINECS CTEPEO-AareppOTUIILI ABOPIIA Ha JIUTEIHHOM
IIPOCIEKTE, KAKIbII 13 KOTOPHIX YHUKAICH, SIB/ISIOTCS
OJHUMU 13 HEMHOIUX CYIIECTBYIOIIX POCCUIICKUX
dororpaduii 6parses lllnaligep. OHU CBUJETE.Ib-
CTBYIOT 00 McTOpUM panueil pororpaduu B Poccun, a
TaKsKe 0 BBICOKOM KaueCcTBE U OTJIMYUTEIbHBIX UepTax
pa6oT 'enpuxa u BusbreabMma IllHaigepos, KOTOPbIE
B TO BpeM# OBIJIU ellle 09eHb MOJIOABI. Elle oTHUM
VHUKAJIbHBIM (PAKTOM ABJISETCSA TO, YTO COXPAHU-
JIUCH HE TOJBKO JareppOTUIbl, HO U ODUTUHAJIbHbIE
JepeBSIHHbIE SIUKU JIJI XPAaHEHU ST U CMOTPOBOM
amnK. Kak ¢popmar 1areppoTuIios, TaKk 1 KOPoOKU
IS XPAHEHU S OTJIMYAIOTCS OT OOBIYHBIX CTaHap -
TOB U CBUJIETEJLCTBYIOT 00 MU300peTaTEIbHOCTH U

MacrepcrTBe Tpynepra IllHaiigepa: mnepBoHadaIbHO
OH CITEIMAJTU3UPOBAJICS HA IPOU3BO/CTBE IKCKIIO-
3UBHON MEJKON MeOeI1, TAKOH, KAK NKATYJIKHU IS
IINTbA U IMKATYJIKN T4 ,E[pal‘OIlCIIIIOC'l‘CI‘/JI, II037Ke
OH HE TO.JIBKO IIPOU3BOIUJI COOCTBEHHOE (DOTO0HO0-
PYI0OBAHME, HO U CHAOKAI CBOUX Iy TEIIECTBYIOIIX
CBHIHOBEI HEOOXOAMMBIMU IePEBAHHBIMU AIMKAMU 1
CMOTPOBBIMHU SAI[MKAMU I CTEPEO-JareppoOTUIIOB.
Kpome Toro, ¢pororpaduu aBIs0TCA UCTOPUYEC-
CKUMM JOKYMEHTAMM, KOTOPBIE MPETOCTABISIOT
YPE3BhIYANTHO TOYHYIO MHMOPMAIIUIO O KU I[HBIX
MOTPEOHOCTAX 3HATH TOTO BPEMEHU U UX IPEJII0-
YTEHUX B Iu3aline nHTepbepa. Ha HuX n3zoopasken
CHUMOK HEJaBHO IMMOCTPOEHHOr0 JBOPIIA OJHON U3
CaMbIX BJIUATEJADbHDBIX IIeTep6ypI‘CKI/IX JaM TOro
BPEMCHIU. CCI‘O,[[IIH 60.TII)I_L[I/IIICTBO us3 I/IBO6D3')KCIIIII)IX
UHTEPHEPOB €lIe COXPAHUINCH — XOTI 1 0€3 mepe-
JIBUZKHOM MeOeI, — HO IPYIHe JaBHO YTPAYECHBI, B
TOM YHC.JI€E HEPKOBb U 3UMHHI CaJI, KOTOPBII ITOCI€e
PEBOJIIOIUU JIOJIKEH OBLT YCTYIUTH MECTO TeaTpaib-
HOMY 32y 19. JI1g 3TUX KOMHAT U 1715 YTPauyeHHOIl
MeDe Il CTepeo-AarepPOTUIIBI ABJISIOTCS BasKHBIMU U
IOIPOOHBIMU UCTOYHUKAMM, KOTOPhIE BOCIIPOUBBO-
JAT IepBoHAYaIbHYI0 aTMocdepy ABopia. He meHnee
UHTEPECHBIM ABIIETCS TOT (PAKT, YTO JareppoOTUIIbI
SABJISIOTCS OTHUMU 13 HEMHOTUX (DOTOrpauuecKnx
1300payKEHN I KHATMHU TOIO IIEPUOIA. DTU CHUMKHU
JTAI0T IMpeJICTaBJeHUE 0 €€ 0JIU3KOM OKPY/KEHUU 1
[OBCEHEBHON KU3HU. HakoHel, crepeo-gareppo-
THIIBI, CIEJAHHBIE 10 3aKa3y 3uHauasl [OCynoBoIi,
CBUJIECTECAbBCTBYIOT 06 VBJICUYCHUU KHATUHN HOBBIMUI
BO3MOKHOCTSAMU poTOorpaduu, a Tak;Ke 0 ee JI00BUI
K HCKyccTBY 20,

[ J
KATRIN KAUFMANN

KaTtpuH KaydMaHH -
MCTOPUK UCKYCCTBa

M HAYYHbIN COTPYAHWUK
ButpoueHTpa POMOHT
(LWsenuapwus),
cneumannsnpyrownmncs

Ha BuTpaxax XIX

n XX BekoB. PaHee oHa
pab6oTana B oTAeNle OXPaHbl
NaMsaTHUKOB NCTOPUU

M KYNbTYpPbl KAHTOHAa

BepH n nony4ymna cteneHb
nokKTopa dunnocodum B
LIlopNUXCKOM yHUBEpPCUTETE
B 2019 roay, 3aWLMTMB
[amMccepTaumio O pycckom
apXUTEKType U nHTepbepax
B MaBPWUTAHCKOM CTuUNe
(1830-1917).

1 ABTOp XxoTen Obl
no6narogaputb HUKUTY
AHpOpeeBa, Onuto
BaxapeBy, Hagexay
JlbBOBHY U Haato
CTaHyfneBWY 3a UX COBETHI
npv NOAroToBKe 3TOro
TekcTa.

2 PoauBwuncs B
CaHkT-lMeTepbypre B ceMbe
HeMeUKUX UMMUTPaHTOB,
BoHwTenT yunncs

B BepnunHe, npexae yem
HayaTb CBOI Kapbepy
apxutekTopa B Poccuu

B KOHUe 1840-x rogoB u B
KOHEYHOM NUTOore NoNyymnTb
3BaHue npodeccopa
MMnepaTtopckon Akagemumm
xypoxecTB. B Hauane
1860-x rogoB apxXnuTekTop
nocenuncsa B lote.

OH NpuvHUMan yyacTtune

BO MHOTUX MEXAYHapPOAHbIX
APXUTEKTYPHbIX KOHKYpPCaXx.
Ero npoekT 3gaHus
penxcTara B bepnuHe
MONy4Ynn NepByto NPemMunto
B 1872 roay, HO He 6bln
BbinoNHeH. CaMble
M3BECTHbIE ero NoCTPOMKM!,
NOMUMO “NUTEenHoOro goma”,
- ropoackon Teatp B Pure
(1860-1863) 1 DUHCKUN
HauMOHaNbHbIN BaHK

B XenbCcuHku (1876-1883).
O BoHwTenTe cM.

OonrHnep 1979. O gBopue
Ha JInTenHOM npocnekTe
cM. JonrHep 1979,

42-45, ConoBbeBa 1995,
162-166 n CayTkunHa 1997.

3 Monpo6bHble

nnaHbl U PUCYHKN
BoHwTeaTa xpaHATCAa B
[ocypapCcTBEHHOM dpMUTae
B CaHkT-leTepbypre
nlfocynpapcTBeHHOM
My3ee-ycagbbe
“ApxaHrenbckoe”

nog Mocksown.

4 CM. >KyKoBCKUI1 1859, 226.

5 “BpeMeHCKNn
necyaHwmk” pobbiBancs

B O6epHKUpPXeHe, 3aTeM
oTnpaBnancsa B bpemeH,
a oTTyda - No BCeMy
Mupy. M13-3a TpygHocTen
C NocTaBkaMu BO BpeMmsa
KpbIMCKOM BOWHbI MeCYaHUK
Tak>Xe 3akynancsa B
Kapbepe B 61mnsnexawien
faTunHe; cM. CayTKUHa
1997, 38-44.

6 AKBapenmu
CafgoBHUKOBA XpaHATCA

B [ocypapcTBeHHOM
Pycckom Mmy3ee B CaHKT-
MeTepbypre; gpyrue
akBapenu, nsobpaxawume
MHTepbepbl ABOPLA,
MOX>XHO HaMTK B My3ee-
ycagbbe “OcTaHkKuHO”

B MockBe. Pa3finyHble
oTneyvyaTkn poTorpadcdun
BbsHKK XpaHATCS B
[ocynapcTBEHHOM My3ee-
ycagbbe “ApxaHrenbckoe”.

7 Lo aTtoro xo3ed
Hucedop Hbenc
(1765-1833) pa3paboTan
“rennorpadcdunio”,

nepBytlo B MUpe
doTorpaduueckyto
TEXHWKY, KOTOpas npueena
K NOABNEHNIO CaMOm
PaHHen coxpaHuBLuencsa
cdoTorpacdum B 1826 roay.
OAHaKo M3-3a 04YeHb
OUTENbHOro BPeMeHU
3KCMO3NLUUN 3Ta TEXHUKA
He noaxoauna Aons
noBCeAHEBHOro
MCMNOJIb30BaHUS.

Larepp coTpyaHu4yan

c Heencom ¢ 1829 ropa.

8 O pareppoTtune B Poccumn
cM. ABeTaH 2011, ABeTaH/
Muponw6osa/MeTpoBa
2012 n Cabyposa 2014.

9 O koMnaHun Schneider
cM. lenrec 1989 u Yannpep
2008.

10 KHura 3akasos,
Beayuwanca c 1858 roga,
CcoaepXnUT HpopMayunio

O nyTewecTBUAX N 3aKasax
6paTtbeB; CM. [eHpUx

n Bunerenom LLlHanpepsl,
Kommissionsbuch der
artistisch-photographischen
Anstalt T. Schneider

& S6hne, 1858-1865
(PYKOMUCb XpaHUTCH B
My3ee JliogBura

KenbHa, NlepMaHuns). 19




n Bce, uTo n3BecTHO

o dhoTorpade Xeanepe,
3TO TO, YTO MO3XKe

OH OTKPbIN CTYAUIO BO
DpaHkbypTe-Ha-ManHe.

12 [OBopel HaAMHOTrO

6onble, HeM MOXKHO
nPeanosoXnTb NO
rnaBHoMy dacany

3a HUM, Ha BbITAHYTOM
yyacTKe, 6OKOBbIe
KPblbS OKPY>XXatoT ABa
BHYTPEHHUX ABOpa

13 yKykoBckuin 1859, 223.

14 B pononHeHne K aTuMm

M3BECTHbIM XYOOXHWKaM,

B COXPaHMBLUNXCSA
3anmcax ynoMmmHalTCcsa
MMeHa MacTepos,
paboTaBLWMX Ha
CTPOUTENbCTBE; CM.
CayTkunHa 1997, 31-38.

15 cwm. 3aituesa 2003, 30

16 CMm. CayTkunHa 1997, 48.

17

18 OHa 3aBellana ceomn

nBsopey Ha JInTemHom
npocnekTe cCBoOeMy
npaBHyKYy rpady denunkcy
CyMapoKoBY-2/1bCTOHY
(1887-1967), nocnegHeMmy
[NOPEeBONMIOLUNOHHOMY
BNlagenbly NOMecCTbs
Hanbonee N3BECTHOMY
CBOEW NPUYaACTHOCTbIO
K yéunctey Npuropus
PacnyTtuHa. B1908 roagy
nBsopey 6bi1 CAaH B apeHay
TeaTpanbHOMY KNyo6y
Coto3a AgpaMaTUYeCcKux un
My3blKasbHbIX AesaTeNnen.
Bo Bpema NepBon
MUPOBOW BONHbI BO
aoBopue pasMelwiancs
rocnmTanb, OCHOBaHHbIN
cemben KOcynoBbix. [NMocne
1917 ropa 3paHue 6b110
nepenaHo Pas3iMyHbIM
COBETCKWM 3aBefeHusaMm
1995 . OH 6bIs1 0O6BbSABNIEH
NaMATHUKOM NCTOPUU
M KyNnbTypbl hefepanbHOro
3HayeHusa

. CayTknHa 1997, 11-15.

19 CMm. CayTkunHa 1997

79-87.

20 CblH 3nHaunab

KOcynoBown nocnepgoBan
ee npuMepy, n ero geopel,
Ha peke Momnke Take
6bls1 3anevaTiieH
6patbamu LLHangep

3Tn cTepeo-gareppoTunbl
B HacTosliee Bpems
XPaHATCA B KONNEKUUN
My3esa-ycaabbbl
“ApxaHrenbckoe”,
ObiBLWEN yCcaabbbl

ceMbn OcynoeblX,
PacnonoXXeHHon
Hepanneko oT MOCKBHbI;

cM. Mlapbap/WaMwmnmMmnna
2004 v MauyruHa 2014
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Project for the Cheminée

du grand Cabinet bleu,

ink and watercolor on paper,
41,5x29cm, 1856.
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