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VIEWS FROM
A EUROPEAN LADY’S REALM
THE STEREO-DAGUERREOTYPES OF
PRINCESS ZINAIDA YUSUPOVA’S PALACE
IN SAINT PETERSBURG!!

An outstanding series of twenty stereo-daguerreotypes
from the early 186o0s shows the interior of
a fashionable palace at 42 Liteyny Avenue in Saint Petersburg,

then capital of the

he building was owned by Princess Zinaida
Yusupova (1810-1893), a descendant of the
Naryshkins [opposite] 3 noble Moscow boyar
family. In 1827, at the young age of sixteen, she married
Prince Boris Yusupov (1794-1849), an important offi-
cial of the imperial court. The couple bought a palace

on the Moika River in 1830, which they rebuilt R

and expanded several times. The princess
was known for her beauty, intelligence and
knowledge of poetry and art, as well as for

her close connection to Tsar Nicholas I. .|1

With her husband’s death in 1849, the l

palace was bequeathed to the couple’s only L',' Wl by
son Nikolai Yusupov (1827-1891), the last ‘.5.:}
representative of the male line of the House \\\ ‘
of Yusupov. Zinaida Yusupova, almost fortyand = ™-__
finding herself without a house in the city, decided
to have one built. She purchased several plots of land
on Liteyny Avenue and signed a contract with the
architect Ludwig Bohnstedt (1822-1885) in July 1852
(7], She commissioned Bohnstedt to draft the plans for
the “Liteyny House of Princess Yusupova”, as itis called
in historical sources, and to manage and supervise the
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Tsarist Empire.

entire construction, interior decoration and furnishing <.
For Bohnstedt, this would be one of the most glamorous
and important tasks of his life. The master of a wide
variety of styles, he created a remarkable example of
Russian neo-Baroque and eclecticism .

Zinaida Yusupova had the house built to her speci-
fications, without the usual divisions of men’s

\\__ and women’s wings. Although construction
work continued until 1859, it is likely that

| the princess was able to move from Moika
’ River to Liteyny Avenue as early as 1856,
| after her son’s marriage. She was one of the

' / capital’srichest aristocrats at the time, and
¥/ herprominent status in Russian high society

-
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£ ’ is still reflected in her magnificent palace. The

eye-catching two-story building is located on one
of the main boulevards of the city center, which runs
north-south from Liteyny Bridge to Nevsky Avenue, and
is best seen from Belinsky Street ["**'P22¢] The facade,
strictly structured with large round-arched windows,
isinspired by Italian Renaissance architecture but the
lavish architectural and sculptural decoration—such




as columns and pilasters, caryatids, atlantes, putti and
vases—is more reminiscent of the Baroque. In this, the
palace represented the latest fashion—an amalgam of
different stylistic models of the past, characteristic
of the so-called “eclecticism” in nineteenth-century
architecture. The somewhat imposing décor, however,
appears to reflect the princess’s taste rather than the
architect’s artistic convictions “. A peculiarity of the
palace is that its facades are stone, unlike most other
buildings of this era in Saint Petersburg, where brick
was plastered and decorated with less costly stucco.
The main facade and all its decorations were carved
from light-colored “Bremen sandstone” and regional
sandstone from Gatchina, which are among the reasons
why the palace was considered a culmination of taste
and splendor at the time °.

Zinaida Yusupova, proud of her new residence, had
the palace and its interiors documented in various media.
From 1855, Vasily Sadovnikov (1800-1879) depicted the
palace in a series of detailed watercolors and alittle later

< Ludwig Bohnstedt,
Project for the Facade
of Princess Zinaida
Yusupova’s Palace
in Saint Petersburg,
ink and watercolor
on paper, 64 x98cm, 1854
(first published here)
© The State
Hermitage Museum,
Saint Petersburg,
OP-22527

Giovanni (Ivan) Bianchi (1811-1893) photographed it
from both inside and out °. Highlighted and presented
here are the remaining stereo-daguerreotypes. Using
a camera with two lenses, the interiors were photo-
graphed from two slightly different angles side by side
onone plate. When these images are looked at through
asimple optical device, an illusion of three-dimensional
depthis created, and the viewer is literally immersed in
the image.

The twenty stereo-daguerreotypes measure
8.5 x11lcm each and are subtly hand-tinted with colored
powder and watercolor. They are mounted under a
protective glass plate in a cardboard passepartout
covered with gold foil and bearing the stamp of the
company: “T. SCHNEIDER UND SOEHNE” [T. SCHNEI-
DER AND SONS]. Also carefully preserved are the two
original wooden storage boxes with ten compartments
and a sliding lid, and a leather-bound wooden viewing
case lined with red velvet. A daguerreotype inserted
into this case could be viewed through the integrated

fold-out lens plate. This way, the desired perception
of spatial depth was easier to achieve and the viewing
experience improved.

¢

THE AGE OF
THE DAGUERREOTYPE

The Daguerreotype, an early photographic method
developed by Louis Jacques Mandé Daguerre (1787-
1851), was introduced to the public in August 1839 at
the French Academy of Sciences in Paris and changed
the world of imagery forever /. Daguerre’s cameras and
equipment sold quickly and many enthusiasts learned
the lucrative technique which made it possible to depict
the world in a relatively simple but entirely new and
lifelike way. After further technical improvements to
the process, even life portraits of people could be taken.
To create a daguerreotype, silver-plated and polished
copper plates first had to be made light-sensitive with
iodine vapor. They were then inserted into the camera
and exposed. The plates were then developed using
mercury vapor, and finally fixed using a specific solution.

The daguerreotype soon spread to Russia, and in the
1840s and 1850s, the decades considered the “Age of the
Daguerreotype”, many photographic studios opened in
Saint Petersburg and Moscow. French, Italian, German,
and Russian daguerreotypists worked in these studios,
producing mainly single and group portraits . In the
1860s, the daguerreotype, whose primary disadvantage
was the fact that it did not allow for the reproduction of
the image, was rapidly replaced by various processes
using negatives that allowed for duplication.

*

TRUPERT SCHNEIDER &
THE SCHNEIDER BROTHERS

In the early 1860s however, daguerreotypes taken
as stereo images were Schneider and Sons’ area of
expertise, setting them apart from other photogra-
phers. Trupert Schneider (1804-1899), who was a

skilled carpenter from the Duchy of Baden, changed
his career while in his forties after discovering the
technique of the daguerreotype. At first he assisted
Joseph Broglie (*1810), an itinerant daguerreotypist
from Huningue (Alsace), but he soon acquired the
necessary equipment to work on his own °. From 1848,
Schneider and his son Heinrich (1835-1900) worked
asitinerant daguerreotypists, undertaking extensive
trips to Italy and Austria. In 1856 Trupert’s younger
son Wilhelm (1839-1921) joined them and from mid-
1858, the brothers traveled on alone, establishing
themselves in Hamburg and Berlin, where they mainly
portrayed local society '°. After a two-month stay at
home, they returned to work in Berlin and Prussian
Silesia in March 1860 where, for the first time, a
“Bilderkéstchen” [picture box]| and a “Stereoskopkasten”
[stereoscope box] —presumably a storage box and a
viewing case for stereo-daguerreotypes — are men-
tioned in their commission book in connection with
interior photographs of a building. It is quite possible
that the stereo-daguerreotypes were an innovation
devised by Trupert Schneider and his sons in view of
the threatening decline of the daguerreotype. The
spectacular illusion of three-dimensional depth of
stereoscopic images — particularly suitable for the
representation of architecture and interiors — could
counterbalance the impossibility of reproducing the
image. On 1 May 1861, Heinrich and Wilhelm Schneider
left Baden for Russia, arriving in Saint Petersburg on
21 May. After having taken only a few pictures, the
bad weather prompted them to travel on to Moscow.
Here they spent more than two weeks photograph-
ing the Kremlin, ultimately creating roughly eighty
stereo-daguerreotypes. Back in Saint Petersburg,
prominent residents of the city posed in front of the
camera and the Schneider brothers documented their
castles, villas and dachas in great detail. In winter,
they were forced to pause for about three months
due to the lack of daylight before returning to work
in Saint Petersburg and Moscow [Peside] According
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to the commission book, they worked in Zinaida
(now Countess Chauveau) Yusupova’s palace during
their partnership with Carl Hedler, which began in
mid-April 1862 "". After fourteen months in Russia,
the Schneider brothers left the country in early
August 1862. Only a few years later, now young mil-
lionaires, they settled in Krotzingen, where they built
a house with a studio and darkroom. They adopted
the more modern wet plate and later the dry plate
techniques, but at the same time continued to work
with daguerreotypes until 1880. But their legacy
did not survive and their photographs are

now either lost or dispersed in collections

and museums throughout Europe. The

few stereo-daguerreotypes held in

the collections of the State Russian

Museum in Moscow and the State

Hermitage in Saint Petersburg are

all works of Heinrich and Wilhelm

Schneider, made in 1861 and 1862, and

show mainly interiors.

*

STYLISH INTERIORS & COLORFUL
ILLUSIONS OF DEPTH

The stereo-daguerreotypes of Zinaida Yusupova’s
palace show twenty views of its vast premises [ oPPo-
site]12 'All the rooms were lavishly decorated with
stucco, gilding and decorative painting and equipped
with many gas-powered lamps. The princess, who had
spent a lot of time in Paris, had the palace furnished
according to the taste of the time, strongly influenced
by the eclectic Second Empire style, also known as
Napoleon III. The rooms vary in design depending
on their function, creating a kaleidoscope of artistic
impressions, historical and literary associations, and

T

resulting in stylistic codes that at the time would
have been easily deciphered. The architect Andrei
Zhukovskii commented in 1859:

The entire furnishing altogether produces a magnifi-
cent effect; the most fanciful architectural fantasies
of female taste could not be more successfully and
more satisfactorily executed; the most exquisite
conditions of a European lady’s quarters seem to be
fulfilled in perfection in this building. '*

Two daguerreotypes show the main staircase into
which the guests—including the Tsar and

Tsarina on several occasions—entered

after their arrival at the palace. The first

# Dphotograph, taken from below, is of the

8 impressive red-carpeted staircase,

which branches off halfway up into two

flights of stairs leading to the upper

floor [P-26], The garlanded pilasters,

steps and handrail were carved from

marble, while the walls and ceilings were

decorated with stucco. On the upper floor,

the most important halls where the princess

would receive her guests, were arranged around
the staircase [?-25] In the background of the second
photograph, one can make out part of the door to the
antechamber west of the staircase. The mirrored door
reflects the light from the chandeliers and the daylight
entering through a skylight above the staircase. On
the ceiling of the staircase, with its elaborate stucco
work by Alexander Dylev, were two paintings by
Nikolai Maikov (1794-1873) that are not visible on the
picture '#. After the anteroom follows the malachite
drawing room, decorated in shades of green and pink,
which is the only one to have a balcony overlooking
Liteyny Avenue. A daguerreotype shows one of the
two corner fireplaces clad with malachite slabs that

Heinrich and Wilhelm Schneider,
photographed in 1862 in Saint Petersburg
by Giovanni Bianchi
(in: Geiges 1989, 114)

- Floor plans
(second and first floor)
of the front part
of Princess Zinaida
Yusupova’s palace
in Saint Petersburg
(in: Dolgner 1979, 43);
- with indication of
the spots where
the camera was set up
and the page numbers
for the images.

gave the room its name [P-2%]. Above the fireplace is a
mirrorin a carved, gilded frame, while the walls of the
room are decorated with Rococo stucco rocailles. The

malachite drawing room opens onto the northern and
the southern “enfilade”, two rows of adjoining rooms
that extend into the core of the building. The first room
to the north is the golden drawing room facing Liteyny
Avenue, depicted in two daguerreotypes [P-30&31] Tt
features gilded and fluted pairs of pilasters, a large
gilded oval mirror with figures and floral garlands
above a dark marble fireplace, and pink fabrics. As the
Schneider brothers’ camera did not have wide-angle
lenses, the ceiling decorated with stucco and paintings
of the four seasons—often the ceilings had the richest
decoration of the palace interiors—is not visible here
either. The next daguerreotype shows the adjoining

room to the east, the grand study, also called grand
cabinet bleu in Bohnstedt’s drawings | P 32), The image
taken of this room, furnished with light blue uphol-
stered and gilded chairs and a large chandelier, is the
least successful of the series. The camera was set up
at a slight incline and the room is poorly lit despite
the existing skylight, which is why the painting on the
left wall and the neo-Renaissance fireplace next to the
door—decorated with satyr figures, around medallion
in the style of Italian majolica and a “Z” for Zinaida at
the top—disappear in the dark. Instead, one can see the
magnificent floral carpet of this room. The daguerreo-
type of the following narrow, elongated room, which
served as alibrary and gallery for paintings, miniatures,
majolica and Chinese porcelain, is successful [p.34]
thanks to the light from the four windows facing the

/
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winter garden and the first courtyard. In the background
of the photograph, the next room can already be seen
behind a neo-Gothic doorway—the red study that was
one of the princess’s private rooms. A daguerreotype
shows this interior, characterized by its red tones, with
two oval portraits in gilded frames hanging next to the
fireplace and mirror with tracery decorations. On the
left is presumably the lady of the house, on the right
Charles Chauveau (1829-1889), whom she married in
1861 P-3¢] Behind the red study is Zinaida Yusupova’s
bedroom, the subject of two daguerreotypes. It is dec-
orated entirely in blue and white, and resembles her
former bedroom in the palace on the Moika River. The
furniture was brought—along with other fixtures suit-
able for the princess’s new house—from the Yusupov’s
Moika Palace '°. For the sake of simplicity, in the
daguerreotypes, the white and blue fabric of the wall
coverings and the canopy above the bed were colored
entirely in blue. In the first picture, a shrine with icons
canbe seen next to the white marble fireplace [?-4°!, The
second picture provides a glimpse into the following
room, the dressing room, which has a dark fireplace
and light green walls with stucco decoration [?-3%]. The
northern enfilade ended with the princess’s bathroom.
To go from this side of the house to the southern enfilade,
one could turn left in the library and cross the winter
garden with its sloping roof built of iron and glass. This
extraordinary room was one of the earliest and largest
in Saint Petersburg at the time and its lush vegetation
is clearly visible in another daguerreotype [?-#3]. Such
winter gardens, which provided a warm and exotic set-
ting, were very popular at the time in the winter cold
of the city. According to a list kept by the gardener, at
one moment 126 different species of plants and flow-
ers were housed in this steam-heated space and the
camellias and roses alone comprised 49 and 24 varieties
respectively '“. On the other side of the winter garden
was the picture gallery, where other precious paintings,
portraits and small statues and busts were exhibited,
as visible in the following daguerreotype [ - **]. To the

east of the picture gallery lay the 20-metre-long main
dining room in Renaissance style with seven windows
overlooking the inner courtyard. The photographers
had a lot of space here, which is why the stucco ceil-
ing with large painted medallions with allegories of
harvesting, hunting, fishing, etc. can be seen in their
two daguerreotypes [ P-#0&47] On one short side of the
room, a buffet is set up, containing drinking vessels,
platters and table centerpieces. Chairs are placed on
the long side of the room and more dishes displayed on
consoles against the walls. To end the tour on this floor,
visitors had to turn back and cross the picture gallery,
which was adjoined to the west by the blue drawing
room. Decorated in light blue and gold with pastel
portraits of women, it was lit by a skylight, like the
large study opposite to the north. Only a small section
of this room can be seen in a daguerreotype, namely
the area around the window with a view to the main
staircase [P-59), The last room of the southern enfilade
with windows facing Liteyny Avenue is the ballroom
with playful stucco decorations—ornate rocailles, putti
and painted bas-reliefs with landscapes—in Rococo
style, achandelier, large mirrors and seating along the
walls. Here, too, a daguerreotype shows only a small
part of this room decorated in white, pale green and
pink tones [P-53],
¢

THE LADY
IN HER REALM

A particularity of the series is that people can be seen
in some of the photographs, which were mainly taken
to document the interiors of the palace. In two pictures
of the bedroom and the winter garden, a woman and a
man, possibly employees in the princess’s household,
appear in the background [P-39 431 Astonishingly there
are three daguerreotypes in which Zinaida Yusupova
herself is captured in intimate surroundings. They
were probably all taken in the rooms on the ground
floor of the palace reserved for everyday use. Two

daguerreotypes show what was known as the Study
of Naryshkin in the northwest corner of the building,
with two windows facing Liteyny Avenue and stucco
decoration with rocailles [P-50&57] One picture was
taken towards the south wall of the study, where the
famous painting by Gerasim Kadunov hangs, portraying
the princess as a widow in around 1858 [P-2]. Zinaida
Yusupova herself can be seen on the right, sitting at
a table. On the far left is her second husband Charles
Chauveau (1829-1889), whom she had recently married,
sitting with his legs casually crossed, looking directly
into the camera in the left-hand picture. A third man
is sitting between them, apparently a confidant of the
couple. Could this be the princess’s brother, Dimitri
Naryshkin (1812-1866), who lived in the palace at times
and after whom the room is named? As there are hardly
any portraits of Naryshkin, this cannot be confirmed.
The second picture shows the same three people at a
table on the north side of the room next to a fireplace
with a clock and a large mirror. The princess’s dress,
with its eye-catching embroidered sleeves, is clearly
visible. The third daguerreotype captures the couple in
a different interior, where they have made themselves
comfortable at a small table in front of a Gothic-style
room divider overgrown with plants [P-5°], Zinaida
Yusupova is wearing a different dress here; her face
can be seen in profile, with her characteristic curls
draped over her temples.

The last daguerreotype of the series is dedicated
to the private chapel, established with the approval
of the Synod on the third floor of the palace’s south
wing [?-9], Consecrated in 1861, the chapel is arranged
according to a design by Alexey Gornostaev (1808-1862).
Itis covered with a dome and vaults and decorated with
portraits of saints and scenes from the gospel, as well
as gilded stucco decoration and a carved iconostasis.
It was here, in the palace’s newly completed chapel
that Zinaida Yusupova and the much younger officer
Charles Chauveau, whom she had met in France, mar-
ried in May 1861. The couple had already concluded a

marriage contract in 1860, in which the separation of
property was agreed, and a special status defined for
the “Liteyny House”, which could only be bequeathed
on the princess’s instructions '/. Zinaida Yusupova, now
Countess Chauveau, lost her Russian citizenship and
many privileges as aresult of her marriage to a French
citizen, who was not only Catholic but of a lower rank
than herself. She spent very little time in Russia and
settled with Chauveau (for whom she acquired the
title of Count Chauveau and Marquis de Serres) in a
castle in Brittany. After his death, she lived mainly
in Paris, unable to return to her home country
Throughout these years, she nevertheless continued to
manage the household at Liteyny Avenue. The premises
were rented out during her lifetime and the palace
remained practically unchanged until the February
Revolution in 1917.
*

A SET OF
EXCEPTIONAL VALUE

The stereo-daguerreotypes of Zinaida Yusupova’s
palace are an important heritage in several respects.
Since daguerreotypes are very sensitive to humidity
and temperature, relatively few have survived to this
day. The well-preserved stereo-daguerreotypes of the
palace on Liteyny Avenue, each of them unique, are
among the few existing Russian photographs by the
Schneider brothers. They bear witness to the history
of early photography in Russia and to the quality and
distinctive characteristic of the work of Heinrich and
Wilhelm Schneider, who were still very young at the time.
Another unique fact is that not only the daguerreotypes,
but also the original wooden storage boxes and the
viewing case have been preserved. Both the format of
the daguerreotypes and the storage boxes differ from
the usual standards and demonstrate the inventiveness
and craftsmanship of Trupert Schneider. Originally
specialized in manufacturing exclusive small objects
such as sewing boxes and jewelry boxes, he later not only




produced his own photographic equipment, but also

supplied his traveling sons with the necessary wooden

boxes and viewing cases for stereo-daguerreotypes.
These pictures are historical documents that provide

extremely precise information about the houses of the

nobility of the time and their preferences in interior
design. They provide us with a snapshot of the newly
built palace of this most important Saint Petersburg

aristocrat. Today, most of the interiors that were pho-
tographed are still intact—albeit without the movable

furnishings—but others have long since been lost, among

them the chapel and the winter garden, which made

way for a theater hall after 1917 '?. For these rooms and

for the lost furnishings, the stereo-daguerreotypes are

significant, detailed sources that reproduce the palace’s

initial atmosphere. Equally fascinating is the fact that

the daguerreotypes are among the few photographic

depictions of the princess from this period. The images

provide an insight into her private surroundings and

everyday life. Finally, the stereo-daguerreotypes com-
missioned by Zinaida Yusupova testify to the princess’s

enthusiasm for the new possibilities of photography as

well as her love for the arts 2°.

[ ]
KATRIN KAUFMANN

Katrin Kaufmann

is an art historian

and research associate

at the Vitrocentre Romont
(CH), specialized in 19th
and 20th century stained
glass. Previously,

she worked for the Canton
of Berne’s Department

of Historic Preservation
and received her Ph.D.
from the University

of Zurich in 2019

with a dissertation

on neo-Moorish Russian
architecture and interiors
(1830-1917).

1 The author would like

to thank Nikita Andreev,

lulia Bakhareva, Nadezhda
L’vovna and Nadia Stanulevich
for their input during

the research for this text.

- Born in Saint Petersburg
to German immigrants,
Bohnstedt studied in Berlin
before beginning his career
as an architect in Russia

in the late 1840s, eventually
being awarded the title of
professor by the Imperial
Academy of Arts in 1858.

In the early 1860s, the architect
settled in Gotha. He took

part in many international
competitions and his design
for the Reichstag building

in Berlin won the first prize

in 1872 but was never realized.
His most famous buildings,

in addition to the “Liteyny
House”, are the city theatre

in Riga (1860-1863) and

the Finnish National Bank

in Helsinki (1876-1883).

For Bohnstedt see Dolgner
1979. For the palace

at Liteyny Avenue

see Dolgner 1979, 42-45,
Soloviova 1995, 162-166

and Sautkina 1997. 10

3 Detailed plans and drawings
by Bohnstedt can be found

at the State Hermitage
Museum in Saint Petersburg
and the Arkhangelskoye State
Museum-Estate near Moscow.

4 See Zhukovskii 1859, 226.

5 The “Bremen sandstone”
was quarried in Obernkirchen,
then shipped to Bremen

and from there to destinations
all over the world. Due

to supply difficulties during
the Crimean War, sandstone
was also purchased from

a quarry in nearby Gatchina;
see Sautkina 1997, 38-44.

6 Sadovnikov’s watercolors
are in the collection of

the State Russian Museum
in Saint Petersburg; further
watercolors of the palace
interiors can be found

at the Ostankino Estate
Museum in Moscow.
Various prints of Bianchi’s
photographs are

at the Arkhangelskoye
State Museum-Estate.

7 Before that,

Joseph Nicéphore Niépce
(1765-1833) had developed
“heliography”, the world’s first
photographic technique,
which led to the earliest
preserved photograph

in 1826. However, due to

the very long exposure time,
this technique was not
suitable for everyday use.
Daguerre collaborated

with Niépce from 1829
onwards.

8 On the daguerreotype

in Russia see Avetian 2011,
Avetian/Miroliubova/Petrova
2012 and Saburova 2014.

9 For the Schneider
company see Geiges 1989
and Wilder 2008.

10 An order book kept

from 1858 onwards provides
information about

the brothers’ travels

and commissions; see Heinrich
and Wilhelm Schneider,
Kommissionsbuch der
artistisch-photographischen
Anstalt T. Schneider & Séhne,
1858-1865 (manuscript
preserved in the Museum
Ludwig Cologne, Germany).

T Al that is known about
the photographer Hedler
is that he later ran a studio
in Frankfurt am Main.

12 The palace is much
larger than the main facade
suggests. Behind it,

on the elongated plot,

the side wings enclose

two courtyards.

13 “Bca oTaoenka BMecTe
B3ATas Npon3BognT adhdekT
BEJINKOJENHbIN; CaMble
NPUXOTNINBbIE aPXUTEKTYPHbIE
haHTa3nKn XEHCKOro BKyca
He MOryT 6blTb BbIMOSIHEHbI
6onee ygayHo n 6onee
YOOBNETBOPUTENbHO; CaMble
M3bICKaHHble YCIOBUSA
noMeLLeHns eBponemncKkomn
[aMbl yOOBNETBOPEHbI, Kak
KaXKeTCs, B 3TOW NOCTPOMKe
B coBepLueHcTBe.”
Zhukovskii 1859, 223.

14 In addition to these
well-known artists,

the names of the craftsmen
who worked on the building
site are mentioned

in the surviving records;
see Sautkina 1997, 31-38.

15 5ee zaitseva 2003, 30.
16 see sautkina 1997, 48.
17 see sautkina 1997, 11-15.

18 She bequeathed

her palace on Liteyny Avenue
to her great-grandson

Count Felix Sumarokov-Elston
(1887-1967), the last
pre-revolutionary owner

of the estate, best known

for his involvement

in the assassination of Grigory
Rasputin. In 1908, the palace
was rented to the Theatre
Club of the Union of Dramatic
and Musical Writers. During
World War |, the palace
housed a hospital established
by the Yusupov family.

After 1917 the building was
transferred to various Soviet
institutions. In 1995 it was
declared a historical and
cultural monument of federal
importance.

19 see sautkina 1997, 79-87.

ZOZ|na|da Yusupova’s son
followed her example

by having his palace

on the Moika River
documented by the Schneider
brothers as well. These
stereo-daguerreotypes are
now held in the collection of
the Arkhangelskoye State
Museum-Estate, a former
estate of the Yusupov family
located near Moscow;

see Garbar/Shamshimila
2004 and Machugina
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BUAObl U3 LAPCTBA
EBPOMNENCKOW NEAU
CTEPEO-OATFEPPOTUNbI ABOPLA KHATMHU 3UHANbI
IOCYNOBOW B CAHKT-NMETEPBYPIE'

YHukanvHas cepus u3z deadyamu cmepeo-oazeppomunos
Hauana 1860-x 20008 NOKAa3bvleaem uHmMepbvepsbl
camozo heuieHebenvHoz20 deopya Ha JlumetiHom npocnekme,
42 8 Cankm-ITemep6ypze, moadauiHeli cmonuye
Poccutickoti umnepuu.

JaHue MPUHAMIEKAI0 KHATUHE 3UHAU e

I0cymoBoii (1810-1893), mpeJcTaBUTEILHUIIE

3HATHOTO MOCKOBCKOTO OOSPCKOTO pojga
Hapoimkunsix (P21 B 1827 roay, 6yayuu eme copecem
IOHOII, OHA BBIIILIA 3aMY:K 32 KHa34 bopuca IOcymnosa
(17904-1849), Ba;KHOTO YNHOBHUKA MIMIIEPaTOPCKOT O
aBopa. KHATUHSA cJ1aBUIach CBOCH KPacoToll, YMOM U
3HAHUEM IT033UU U UCKYCCTBA, a TaK:Ke 0JIM30CThIO K
napio Huko.aiwo 1. B 1830 rogy cynpyru Kynu.iu iBoper
Ha pexe MoilKe 1 HECKOJIbKO Pas IepecTPanuBaInl 1
pacmupsau ero. B 1849 roay, mocae cmeptu bopuca
IOcymoBa, ABopel Ha MOIKe Iepenie.r 1o 3aBenjaHmnio
eJUHCTBEHHOMY ChIHY cynpyros Huko.ao (1827-1891),
MocJIeTHEMY ITPeJICTaBUTENI0 MYKCKOM TMHUU T0Ma
IOcynoBeix. [TosTomy 3unaujga lOcynoBa, He umes
0o0.J1bIIIe COOCTBEHHOTO FOPOJCKOTO JOMa, Pelruaa
MMOCTPOUTH ABOPEIL I ceOs. B 3T0 BpeMs el Ob110
O0KO0.JIO 40 J1eT. OHA KYIIUJA HECKOJIDbKO 3€MEJIbHbIX
YYaCTKOB Ha JIUTEIHOM IIPOCIIEKTE U B MI0JIE 1852 roja
MOJIINCAIA KOHTPAKT ¢ apxurekropoM Jlioasurom
Bormrearoum (1822-1885) [P-3]. EMy 6b110 TIOpYUeHO

paspaboTaTh HPOEKT “JIUTEUHOTO JOMa KHATUHU
IOcynoBoil”, KaK €ero Ha3pIBAIOT B UCTOPUYECKHUX
HCTOYHUKAX, a4 TAK/KE PYKOBOJUTH U KOHTPOJIHUPO -
BaTh BCE CTPOUTEJILCTBO, BHYTPEHHIOIO OT/ICJAKY U
Me6aupoBKy 2. JLig BoHuTeaTa 3T0 GbIIA O1HA U3
CaMBIX 3aXBATHIBAIONUX U MACIITAOHBIX 3a/1a4 B €10
JKUBHU. Biiajiess caMbIMU PA3HOOOPAa3HBIMU CTUISIMU,
OH CO3Ja.I 3aMeYaTeJIbHbI 00pasel pycCCKoro Heo-
0aPOKKO U 3KJICKTHUKHU 3.

3unaujga IOcynoBa SBHO CTPOU.IA 3TOT JOM IS ce0s,
0e3 00BIYHOIO JeJeHUST Ha MY/KCKOE U JKEHCKOe
KPbLIbS. XOTS CTPOUTEIbHbBIE PAOOTHI IIPOJOIKAINCH
710 1859 TO/1a, KHATUHS, BEPOATHO, CMOT.JIA TIePEEXaTh C
pexu MolKu Ha JINTEHHBII MPOCIIEKT YoKe B 1856 TONY,
Ioc.Jie ;JKEHUTHOBI CBOETo chiHa. OHa ObLIa OJTHONM U3
poraTeimmnx apuCcTOKPaTOK CTOJUIILI TOTO BpeMeHH,
1 ee BBIJAION[UIICS CTATYC B POCCUIICKOM BBICIIEM
00IIECTBE 0 CUX IIOP OTPAYKEH B €€ BEJIUKOJIEITHOM
asopie. [IpuBekaniee BHUMAaHUE IBYXdTaKHOC
3JaHIe PACIO0JI0KEHO B IIEHTPE TOPoIa Ha OJHOM U3
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IJIaBHBIX OYJbBAapPOB, KOTOPBINM MPOXOJUT C ceBepa
Ha 1or oT JIuTelHOro MocTa 10 HeBCKOro nmpocieKTa.
31aHue Jydile BCEro BUIHO C YJIUIBI BeTnHCKOTO,
B KOHIIe KOTOPOIi oHO pacnoaozkeno P-4l dacan ¢
00JILIINMU KPYLJIBIMHI aDOYHBIMI OKHAMU BJOXHOBICH
apXUTEKTYPOIl MTAIbsIHCKOr0 Peneccanca. C gpyroit
CTOPOHBI, POCKOIIHOE ADXUTEKTYPHOE U CKYIBIITYPHOE
yopancTBo acajga, Takoe, KAK KOJTOHHBI 1 ITHJIS-
CTPbI, KADUATU/IBI, ATJAHTHI, IYTTH U Ba3bl, 00.IbIIE
HAIIOMUHAET aPXUTEKTYPY 0apOKKO. TakuM 00pas3om,
JBOPEIl OJTUIIETBOPSA.T MOCJIETHIO MOAY: CTUSHIE
Pa3JMYHBIX CTHIUCTUICCKUX MOJCICH MPOMILIBIX
AII0X B aPXUTEKTYPE 19 BeKa OBIJI0 XapaKTEePHO JJIs
TaK Ha3bIBAECMOU “SKJICKTUKHN”. OJHAKO HECKOJIbKO
U30BITOYHBIN TEKOD, IO-BUIUMOMY, CKOPDEE COOT-
BETCTBOBAJ BKYCY KHATMHU, Y€M XYI0KECTBEHHBIM
yOesKIeHUAM apxuTeKkTopa4. Oco6eHHOCTDIO 1BOPIA
SABJISETCS TO, YTO €ro (Pacaabl IHOJTHOCTHIO 00IMIIO0-
BaHbl KAMHEM, B OTJIMUYME OT OOJIBIINHCTBA IPYTUX
3panuii CankT-IleTepOypra 3TOM SIOXU, KUPITUYHbIE
CTEHBI KOTOPBIX OBIJIN YKpPAaIIeHbl 00J1€€ JeneBoil
HITYKATYPKOM. [TaBHBIN (hacaj v Bce ero yopancTBo
BBIPE3AaHBI U3 CBETIOTO “OPEMEHCKOTO TICCYAaHUKA”
MECTHOTO MeCYaHUKa U3 [aTYUHBI, YTO OBIIO OTHOM
13 IIPUYMH, I10 KOTOPBIM JBOPEIL B TO BPEMS CUUTAJICS
BEPIIMHON BKYCa U BEJTMKOJIeI s S,

3unaujga IOcynosa, ropauBIIasgcsa CBOEH HOBOM
pesueHIINeil, 3a1evar.iea IBOPel] U ero HHTEPhEPhI B
pasaMYHbIX BapuanTax. Haunnas ¢ 1855 roga, Bacumii
CamoBHUKOB (1800-1879) co31a1 CEPUIO ITOAPOOHBIX
aKBape.eil, a HeMHOT 0 mo3:xke MBan buanku (1811-
1893) coTorpadupoBa ero BHyTPU U cHapyxu 8.
NB3I0MUHKON SB/ISIOTCS IPEJICTABICHHBIE COXPAHUB-
HIMECS CTEPEO-AareppoTHIIbl. MCIToab3ysa KaMepy ¢
JBYMS 00 BCKTHBaMU, HHTEPbhEPHI OBLTU choTOTrpa-
(GupoBaHbBI ¢ IBYX HEMHOI'0 PAa3HBIX PAKYPCOB OOK 0
OOK Ha 0{HOII m1acTuHe. Korjga Ha 3TH M300paKeH s
CMOTPSAT Yepes3 NPOCTOC ONTUUYCCKOE YCTPOIICTBO,
CO3ACTCS WLIIO3US TPEXMEPHOU IJIyOUHDI, U 3PUTEID
MOKET OYKBAJbHO HOIPY3UTHCS B H300pasKeHHE.

JIBajiiaTh cTEPEO-TarePPOTHUIIOB Pa3MePOM 8,5 x 11
CM KasKJIbII MCKYCHO PACKPAIIEHbl BPYYHYIO IIYIPOil
U aKBapeJIbHbIMM KpackaMu. CTepeo-aareppoTuIibl
YCTAHOBJIEHBI IO/ 3AM[MTHON CTEKJISIHHON I1J1aCT -
HOIl B KADTOHHOM ITACIAPTY, IOKPBITOM 30J10TOU
(GOoaIbTrol U ¢ OTTUCKOM KOMHAHUU-TIPOU3BOTI-
Tead: “T. SCHNEIDER UND SOEHNE” [T. ITHAUJIEP
1 CBIHOBbA|. TaksKe COXPaHUINCh OPUTMHAIbHbBIE
JepEeBIHHbIE SUUKN IS XPAaHEHUS CTepeo-garep-
POTHUIIOB C IECATHIO OTACICHUAMM U PA3IBUKHOM
KPBIIIKOI, a TAK/Ke JIePeBSHHBbII CMOTDPOBOM SIUK B
KOKaHOM IIepeIrieTe, 00U ThII KPACHBIM 6apXaToM.
JlareppoTuIl, BCTaBJIEHHDIN B 3TOT QY TSP, MOKHO
OBLIIO PACCMOTPETD YePe3 BCTPOCHHYIO OTKHIHYIO
JUH30BYI0 maacTuny. TakuM o0pa3oM ObLIO JIerue
JOCTHYD sKEJIAEMOr'0 BOCIIPUSATHS IIPOCTPAHCTBECHHOI
[JIyOUHBI U YIVUIIUTH KAYECTBO IIPOCMOTPA.

¢
ONOXA OATEPPOTUNA

JlareppOTHUIINSA, TEPBBIN ;KU3HECTTIOCOOHBII (DoTOTPa-
(buueckuii MmeTo;1, pazpadoTanubiii JIyu jKakom Mamje
Jlareppom (1787-1851), OBLT IPeJICTABJICH MYDJINKE B
aBrycte 1839 rojga Bo paHIy3CcKO AKaJeMUu HayK
B [lapu:Kke U J0JI7KEeH ObLJI HaBCErJa UBMEHUTH MUP
usobpaskenuii 7. Kameps! u o6opygosanue Jareppa
OBICTPO PABOULIKNCEH, I MHOTUE YHTY3UACTHI OCBOMIN
NPUOBLABHYIO TEXHUKY, KOTOPAs [103B0.Is171a N300pa-
JKaTh MUP OTHOCUTEAbHO IIPOCTHIM, HO COBEPIICHHO
HOBBIM UM PEAJMCTUYHBIM CII0OCOO0M. I[loc e naapueri-
HIUX TEXHUYECKHUX YCOBEPIIEHCTBOBAHUI ITPoIiecca
MOJKHO OBIJIO CHHUMATh JasKe MOPTPETHI KUBBIX
Jojieit. YToObl ¢jieaTh JareppoTHIl, mocepeopeHnpie
1 OTIOJMPOBAHHBIE MeJHBIE ITJACTUHBI CHAYAIA
HYJKHO OBLTO CIeTaTh CBETOUYBCTBUTEIBHBIMU C
MOMONIBIO MMAPOB i10/1a. 3aTeM OHU OBLIU BCTABJICHBI
B KaMepy U KCIIOHUPOBAHBI. BriocieicTBUU ObLIN
paspaboTaHbl IIACTUHBI C UCIIOIH30BAHUEM ITIAPOB
PTYTH, UX HY;KHO OBLJI0 3aUKCUPOBATD B CICI[U-
aJIbHOM PAacTBOpE.
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JlareppoTunusa BCKOpe pacupocTpaHuaach 1Mo
Poccum, u B 1840-1850-€ 10/l - JCCATUICTUE, CUUTA-
1omreecs “Ouoxoi garepporuna”’, B Cankr-Ilerepoypre
1 MOCKBE OBLI0 OTKPBITO MHOKECTBO (DOTOCTY M.
Tam padoTau ppaHIy3cKUe, UTaJAbTHCKIE, HEMEIIKHE
U PYCCKUE JareppoOTUNUCTHI, CO3aBasi B OCHOBHOM
OINHOYHBIE 1 TPYTIIOBBIE TOpTpeTo 8. B 1860-X rojgax
JareppoTHUIl, OCHOBHBIM HEJTOCTATKOM KOTOPOTO ObLIa
HEBOCIPOU3BOJUMOCTD IMOIYYaeMbIX YHUKAIbHBIX
OTIEYaTKOB, OB OBICTPO 3aMEHEH Pa3TUIHBIMU
HETaTUBHBIMU MPOIECCAMU, KOTOPBIC TTO3BOJISAIN
ayo6aupoBaTh oTorpaduio.

*
TPYNEPT LULHAWAEP U
BPATbS LUHAWAOEP

B mavase 1860-X TOJJ0B 1areppoOTUIIBI, CICTAHHbBIC B
BUJIE CTEPEON300paKeHnl, ObLIM 00.1aCTHI0 KOMIIE-
Tennun llnalizepa u ero CHIHOBEH, YTO BBHIIEIAI0
ux cpeau npyrux ¢pororpadon. Tpynept lluaigep
(1804-1899), MCKYCHBIM MJIOTHHUK U3 IepIorcraa
bajeH, MOJHOCTHI0O UBMEHUJI CBOIO KU3Hb B BO3-
pacTe 40 JIeT MocJe TOro, KakK OTKPBLI I ce0s
TEXHUKY garepporuna. CHavaJa oH nomoraJ JI:koszedy
bpo.rio (*1810), cCTpaHCTBYIONIEMY JarePPOTHIINCTY K3
I'yaunre (1b3ac), HO BCKOpe IpUo0peI He00X0JUMOe
060py10BaHUE 11 CaAMOCTOATEIbHOI pa6oTnl 2. C
1848 roya llluatigep u ero ¢ola I'enpux (1835-1900)
MIyTemecTBOBAJIM B KaUeCTBE JareppoTUIIUCTOB,
coBepluas 00UIMPHbIE IT0E3IKU 110 Tajauu 1 ABCTPUN.
B 1856 Toy K HUM IIPUCOEIMHUICA MIAJIINI ChIH
Tpynepra Buaibreabpm (1839-1921), 1 ¢ cepe bl 1858
rojia OpaThsA MyTENIEeCTBOBAIN ITOOJUHOUYKE, 000CHO-
BBIBAsICh Ha BpeMs B [aM0Oypre u Bep.iuHe, Ij1e OHH
B OCHOBHOM CHUMaJau MecTHoe obuecTso 10 Ilocre
JBYXMECSIYHOT0 NpedbiBaHUSA JoMa B MapTe 1860
rojia OHU BEPHYJIUCH K paboTre B Bep.rune u [Ipycckoii
Cu.resuu. 3aech Brepsbie “Bilderkistchen” [kopooka
nast pororpaduii] u “Stereoskopkasten” [Kopobka
JJIST cCTepeocKoIal — MpeanoI0KUTEeIbHO, SIITK

JJI XpaHeHus U CMOTPOBON UMK IS CTEPEOo-Ta~-
reppOTHUIIOB — YIOMUHAIOTCS B UX KOMUCCHUOHHON
KHUIE B CBA3U ¢ QoTOorpapuaAMU MHTEPbEpa 3JaHUS.
BrioJiHe BO3MOJKHO, 4YTO CTEpe0-AareppoTUIIbl ObLIN
MHHOBAIIMOHHBIM IIPEIJ0KEHUEM, Pa3paboTaHHbIM
TpyneproMm lIHAIIZEPOM U €r0 CBIHOBBSIMU B CBSI3H C
YIPOKAIOUIUM YIIAJKOM JarePPOTUIIAN: B 3TOM CJaIydae
BIIEUAT/ISIONAS ULTIO3US TPEXMEPHOI IJTyOMHBI CTepe-
OCKOTIMYECKUX U300pasKeHUI, 0COOECHHO MOIXO0/AIIAS
TS T300PasKeHN aDXUTEKTYPBI 1 MHTEPHEPOB, MOTJIa
ObI KOMITEHCHPOBATD HEJOCTATOK BOCIIPOM3BOIMMOCTI
n3obpaskeHus. 1 Mast 1861 rojga l'eHpuxX u BUIbreabm
[Muaiaepsl NOKUIAIOT JPEHIITETTEH B bajene u
oTnpaBagTca B Pocculo, 21 Mast OHU IPUOBIBAIOT B
Cankr-Ilerepoypr. Cje1aB BCero HeCKOJIbKO CHUMKOB,
I110Xas 10T 0/1a BBIHY/KIACT UX OTHPABUTHCS JIaJblIEC
B MOCKBY. 3/1eCh OHU IIPOBOAAT 00Jiee IBYX HeJlelb,
doTorpadpupysas KpeMm.ib, U apCKY pe3UJCHIINI0
NMPUMEPHO HA BOCBMUJECATH CTEPEO-TareppoTu-
max. BepuyBmuch B Caukr-Ilerepoypr, 6paTbs
[IHaliep CHUMAIOT Ha KaMePy U3BECTHBIX sKUTeIei
ropojia, a TakyKe UX 3aMKU, BUJLJIBI U JaUl. 3UMOU
OHM BBIHYK/EHBI e 1aTh IIepePbIB IPUMEPHO HA TPU
MecsIa U3-3a 0TCYTCTBUSA JTHEBHOTO cBeTa, IpesKjae
yeM BepHYTHCI K padbore B Cankr-IleTrepoypre u
Mockse [P-6] Cormacno knure 3aKa30B, OHU Pabo-
TaJIM BO ABOPIE 3nHaninl OcymoBoii (Toraa rpaduun
[lloB0) BO Bpems ux rnapraepcrsa ¢ Kapaom Xeaaepom,
KOTOpOC HAYaJ0Ch B cepeaune amnpeas 1862 rogall.
[Toc.ie ueThIPHAILATU MECAIEB ITPeObIBaHus B Poccun
oparpg lllnalizep B Hauae aprycra 1862 rojga mokm-
JAI0T cTpaHy. Bcero HECKOJIBKO JET CIYCTSH, ViKe
OyIyYU MOJTOIBIMU MUJIIMOHEPAMU, OHU ITOCEISIOTCS
B Kponunrene, rje OHM MMOCTPOUJIH cebe JOM CO
cTyauen u madbopatopueii. OHM UCIIOJIB3YIOT 6oJIee
COBpPEMEHHBIE METOIbI MOKPOU IIeYaTH, a 3aTeM U CYXOI
ImevyarTu, HO B TO ;K€ BpeMs IPOJ0.JI:KaloT paboTaTh
c gjarepporunamMu gaszke 10 1880 rojga. Ix nacaeaue
HE COXPAaHU.IOCH, U uX Gororpaduun ceiyac 1160
YTEPSHBIL, JU00 PACCESHBI I10 KOJLJICKIIUAM U MYy3€esIM
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1o Bceli EBporre. Bee crepeo-1areppoTHIos, Xpansa-
MIUXCA B KOJLIEKIUAX ['ocyrapcTBeHHOT0 PyCcCKOro
My3est B MockBe U ['ocyJapCTBEHHOI'0 DPMUTAaKa B
CankT-IleTepbypre, aBagI0TCA padboTaMu 'eHpuxa
u BusbresipMma lllHaiaepos, ObIIN CoeJaHbl B 1861 1
1862 rojax M MOKa3blBaI0T B OCHOBHOM UHTEPbEPHI.

¢
CTUNDbHDbIE
MHTEPbEPbI U KPACOYHbIE
NNNIO3NNTNYBUHDbI

Crepeo-gareppoTHUIibl ABOpLa 3uHan bl I0CcymoBoi
IMOKa3bIBAIOT MATHAAIATH U3 €TI0 ODeCUYUCIeHHbBIX
nomemnienuii [P-7112 Bee onu Goraro yKpameHbl
JEMHUHON, M030J0TON U JeKOPATUBHON POCHUCHIO
1 OCHAIIEHBI MHOKECTBOM I'a30BbIX JJaMIl. KHATUHSA,
KOTOpas B IOCJeHUE TOIbl TPOBOIM.IA MHOTO Bpe-
MeHHu B [Tapu:ke, o6cTaBuIa IBOPEI, B COOTBETCTBUM
CO BKYCOM TOr'0 BpeMeHU, I10J CUJIbHBIM BJIUSHUEM
AKJEKTUYHOTO CTUJIS BTOPOI UMIEPUU, TaKKe
U3BECTHOr0 Kak ctuab Hamoaeona III. Jluzann
KOMHAT BapbUpPyeTCsS B 3aBUCUMOCTH OT UX Ha3HA-
YEHUS, CO31aBasg KAaJCHT0CKOI XY/ J0KECTBCHHBIX
BIEYATICHUI, HCTOPUYECCKUX M JUTEPATYPHBIX
accomuanui u, TaKUM 00pa3oM, CTUJINCTHUYECKUX
KOJIOB, KOTOPBIE MOTYT OBITH JIETKO PACII(pPOBaHbBI
COBPEMEHHUKAMU. ADXUTEKTODP AHAPeN JKYKOBCKUI
MIPOKOMMEHTHUPOBAJ 3TO B 1859 TOY:

Best oTeika BMecTe B3siTasgs IPOU3BOJAUT 3 PeKT
BEJUKOJIEIHBII; caMble IPUXOTIUBBIEC aDXUTEK-
TypHbIE (PAaHTABUU JKEHCKOT'0 BKYCa HE MOT'YT ObITh
BBIIIOJIHEHBI 00JIee YIAa4HO U 60.1ee yI0BIeTBOPU-
TEJbHO; CAMbIC N3bICKAHHBIE YCI0BUS IIOMEIICHIS
€BPOICHCKON JAMBI YIOBJICTBOPCHDI, KAK KAJKETCH,
B 3TOIl IOCTPOIiKE B COBEpIIEHCTBE. 13

Ha 1ByX jareppoTumnax nu3oopaskena rmapajjHas JecT-
HUIIA, TT0 KOTOPOI I'OCTU, B TOM YHC.JI€ HECKOJIBKO
pas moceTusBune 3uHauay I0OcynoBy napb 1 mapuiia,
IMMOJHUMAJIUCH IT0 MTPUOBITUN BO ABOPell. Ha mepBoii

dororpadun, capesanHol CHU3Y, BUJHA BIEYATIS-
I0IIASI JECTHUIA C KPACHBIM KOBPOBBIM ITOKPBITHEM,
KOTOpas Ha HOJINYTH BBEPX Pa3BETBALETCS Ha
JIBa JECTHUYHBIX IIPOJETA, BEAYI[UX HA BEPXHUT
aTask [P-26] Vkpamrenmple THPISHIAME THISACTPHI,
CTYIIEHU U IePU.JIa BRIPE3aHbl U3 MpPaMopa, a CTEHbI
U IIOTOJIKM YKPaIlleHbI JeITHUHOI. Ha BepxHem aTaske
caMble BajKHbIe 3aJIbl, IJIe KHATUHS ITPUHIMAJIa CBOUX
rocTeil, PacIo.I0KeHbl BOKPYT JJeCTHUIILI. Ha 3agnem
miaxe BTOPoi ¢poTorpaduu BUJHA 4aCTh ABEPU B
nepeaHeil K 3amaay or aectHuis [P-25] Jlgepusie
CTBOPKU C 3€PKaJaMU OTPA’KAIT CBET JIOCTD U
JHEBHOU CBET, MPOHUKAIOINI Yepe3 CTCKISHHYIO
KPBIITY Ha/JI JecTHUIE. [T0TOI0K JIeCTHUIIBI, HUCKYCHO
OIITYKATYPEHHBIN AJTeKCAHIPOM JIbIIEBBIM U YKpa-
IEeHHBI IBYMS KapTuHaMu Hukoras MalikoBa
(1794-1873), Ha cHUMEKe He BugcH 4. 3a mepenneii
cJaeIyeT MaJaXxuToBasg rocTuHag, opopMaeHHas B
3eJEeHbIX U PO30BBIX TOHAX, KOTOpAasS e TUHCTBEHHA S
nMeeT 0aJIKOH ¢ BUAOM Ha JIUTEeNHbIi mpociekT. Ha
JareppoTuIe u3o0paykeH OJUH U3 IBYX YIJIOBBIX
KaMUHOB, 00 TUI[OBAHHBIX MAJTAXUTOBBIMHU ILJIMTAMHU,
JAaBIIMMU HasBauue komuare [P-291 Han num Bucur
3€ePKaJ0 B PE3HON MO30J0YCHHON paMe, a CTEHDI
KOMHATHI YKPAIICHBI JCMIHUHON B CTHU.JIE POKOKO.
ManaxuToBas TOCTUHAS BBIXOJIUT HA CEBEPHYIO U
I0KHYI0 “aHduuaany” — aBa psjga CMeKHBIX KOMHAT,
KOTOpPbIE MPOCTUPAIOTCSA BrayOb 31aHud. [lepsas
KOMHAaTa K ceBepy — 30J10Tasg TOCTUHASA C BUJOM Ha
JINTEeNHBIN NPOCIIEKT, N300pasKkeHHasg Ha IBYX Jarep-
porumax [P-30&31] Fe ykpamaioT 030 104eHIbIE 1T
pu@d.ieHpie mapel MUJISCTP, 00IbIIOE TT030J0YEHHOE
OBaJbHOE 3ePKAaJI0 ¢ PUIYPKAMM U IIBETOYHBIMU
TUPJISHIAME HAaJL KAMUHOM U3 TEMHOT0 MpamMopa
U PO30BBIC IpanupoBKU. [IocKoabKY B (poToamnma-
pare oparbes lllHaiigep He ObLIO IIUPOKOYTOIbHBIX
00BEKTUBOB, ITOTOJI0K, YKPAUICHHBIH JEITHUHON U
POCHUCIMU, U300paKAIOIUMU YeThIPpE BPEMEHU
roja — 3a4acTyIo IIOTOJKHU IIpeJaCcTaBIsSIN COOO0
porareiiniee Xy 10;KeCTBEHHOE YKpalleHue JBOPIIOBBIX
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MHTEPbEePOB —, 3/IeCh TaKsKe He BUJHO. Ha caeayio-
1meM JareppoTuiie n3o0paskeHa cMe;KHasi KoMmHaTa
C BOCTOYHON CTOPOHDI, TapaJ HbIi KAOUHET, TaK:Ke
Ha3bIBAE€MbII HA pUCYHKaX boumreara “00JbII0IT
cunuii kabuuer” [P-32] V306paskenue 310l KOMHATHI,
00CTaBJIEHHOIN CBETJI0O-TOJYOBIMU MATKIUMU KPeC-
JaMU € TI030J0TONH U 00JIBIION JTI0OCTPOM, ABIACTCH
HauMeHee YJIauHbIM M3 Bcell cepun. Kamepa Obl1a
ycTaHOBJIEeHA CJerka HaKJIOHHO, I KOMHATa IJI0X0
OCBelleHa, HECMOTPS Ha UMeEIoIeecs OKHO B KPbILIe,
IMOTOMY KapTUHA Ha JICBOI CTEHE M KAMUH PSAIOM C
JBEPBHIO YKpalleHHbIe GUrypaMu caTUpPOB, KPYTIbIM
MeJaJIbOHOM B CTUJIE HTAJbIHCKON MAallOJIMKU U
OYKBOI “Z” (3uHan1a) BBEPXYy UCYE3AI0T B TEMHOTE.
3aTo0 B 3TOI KOMHATE, J1EKOP KOTOPOI B 0CTAJIbHOM
OCHOBaAH HA cTUJC “BrOporo peneccanca” 16-ro
BEKa, MOJKHO YBUJETh BEJIUKOJIEIIHBINA I[BETOYHBII
KoBep. JlareppoTHUI CACAYIONCH Y3KOW MPOJLO0.I-
rOBaTOW KOMHATHI, CAYKUBIIEH OMOJIMOTEKON U
rajepeeil KapTUH, MUHUATIOP, MAMOJIUKHI U KUTAali-
cKoro Gapdopa, BBIMOTHEH Ha BBICOKOM ypoBHe [P-34],
Boaromaps yeThIpeM OKHaM, BBIXOJANIUM B 3UMHU I
cajJ v IePBBIIl BHYTPCHHUI IBOD, OCBECUICHUC 3/1€Ch
Jgyygure. Ha 3ajgHem miaHe pororpa@uu 3a JIBEPHBIM
IMIPOEMOM B HEOTOTHMYECKOM CTHUJIE YiKe BUJHA CJe-
JIyIOIIas KOMHATa: KPACHBIM KaOMHET, KOTOPBII ObII
OJHOI 13 JOBOJIbHO YeIMHEHHBIX KOMHAT KHATUHH.
Ha parepporune nu3o0paskeH HHTepbep KabuHeTa,
BBIJIEP/KAHHBIN B KPACHBIX TOHAX, C IBYMS OB IbHBIMI
MMOpTPETAaMU B O30.J0YEHHBIX PaMaXx, BUCSIIIUMU
PAIOM C KAMUHOM U 3€PKAJIOM € a;KYPHBIMU YKpalie-
HUSAMM: CJIeBa, MPEAIN0I0KUTENbHO, X03IKa JoMa,
cupasa [lapuab oo (1829-1889), 3a KOTOPOro oHa
BBIIILIA 3aMYK B 1861 roy [P-36]. 3a kpacupim kabu-
HETOM HaXOJUTCA crmaabHa 3uHausl [0cynoBoii,
KOTOPYIO MOKHO YBU/IETh Ha IBYX Jarepporunax. OHa
IOJTHOCTHIO 0hopm.IeHa B 0€10-T0J1yObIX TOHAX U He
TOJBKO TOATOMY HAIIOMUHAET €€ OBbIBIIYIO CITAIbHIO
B [OcymoBcKoM aBopIe Ha peke Moiike. Me6eab, a
TaKsKe JPyTue IPUCIoCcOo0JIeHU, TTOAXO0AAIIe TIs

HOBOT0 JI0MAa KHATHHU, ObLIN IPUBE3CHBI N30TTy1a 15,
JIiss npocTOTHl 0€a0-r0ay0asg TKaHb HACTEHHBIX
MOKPBITUI 1 OajajaxuHa HaJ KPOBaThIo Ha jarep-
poTHIIax ObLIA MOJHOCTHIO OKPAIIEHA B CUHUI IIBET.
Ha mepBoM CHUMEKE PSIJIOM ¢ KAMHUHOM U3 0€J10T0
MPaMOPa MOKHO YBHIETD aI1Tapb ¢ HKoHaMu [P-40],
Ha BTopoM CHUMEKE MOKHO 3arJISHYTh B CJI€IYIONIYIO
KOMHATY — YOOPHYIO, B KOTOPOI €CTh KAMIH TEMHOI'0
[BETA I CBET/IO-3€JeHbIe CTEHDI ¢ JemuunHoii [P-39],
CeBepHas andu.1a/a 3aKaHINBAJIACh BAHHON KOMHA~
TOW KHATUHU. YTOOBI IIOIACTH C 3TON CTOPOHBI JOMa
B I0;KHYI0 aHQU.Iaay, B OUOJIM0TEKEe MOKHO OBLIO
[IOBEPHYTH HAJIEBO 1 IIEpECeYb 0C000€e IPOCTPAHCTBO
— 3UMHUH ca/] C TOKATON KPBIIIEH, TOCTPOECHHBII 13
JKeqesa u cTekaa. B To sBpemsa B Cankr-Iletepoypre
OH OBIJI OHUM U3 CAMBIX IIEPBBIX U 00JBLUINX, U €0
IIBIITHAS PACTUTEILHOCTD XOPOIIO BUIHA HA IPYTOM
narepportuie [P-43]. Takue sumnue caapl, KoTOpbIe
[IePEHOCUIN ITOCETUTEICH B TEILIbIE 1 DK30THUYECKIE
MecTa, ObLIM 0YeHb ITOIYISIPHBI B TO BpEMS B TOPOJIE,
IJIe 4aCcTO 3UMOU 0bIJI0 X0104HO. COTJIACHO ONUCH,
COCTABJIECHHON CaJJOBHUKOM, B 3TOM 000IpEBAEMOM
[IapoM IMOMEIEHU Y BPEMS 0T BpEMEHU Pa3MelaIoch
126 Pa3JAMYHbBIX BUJOB PACTEHUI U IIBETOB; TOJIBKO
KaMeJUU U PO3bI HACUMTHIBAIN 49 U 24 PA3SHOBU/JHOCTH
coorBeTcTBEHHO 8. C 1pyT0ii CTOPOHDI 3MMHET0 caj1a
HAXOJIMTCS KAapTUHHAS Tajiepesi, ¢ BbICTABICHDI
LEHHBIC KADPTUHBI, IOPTPETHI, HEOOJbIINE CTATY U
1 GI0CTHI, KOTOPBIEC MOKHO YBUAETH HA CJICIYIOMIEM
narepporure [P-44] K BocToky oT KapTHHHOII rate-
peu HaxXOUTCI 20-MeTPOBAs Hapaj Has CTOI0BAs B
cTue Peneccanca ¢ ceMbI0 OKHAMU, BBIXOISIIMMU
BO BHYTPeHHUI ABOP. Y ¢poTorpadoB 371ech OBLIO
MHOT0O MeCTa 51 CheMKHU, II03TOMY JIEIHONI TOTO.JI0K
¢ 00JIBIINMU PACITUCHBIMU M€ETaIbOHAMU C AJIJIET0-
pusMHU c00pa yposKas, 0XOTHI, PhIOAJTKN U T.JI. MOKHO
VBIJIETDH Ha JIBYX UX 1arepporurax [P-46&47] 1o oxmoii
KOPOTKOII CTOPOHE 3aJ1a yCTAHOBJIEH Oy(deT ¢ ocy10ii
IS NUTHA, 0J101aMU U YKPAUIEHUAMU 1 CTOJIA.
CTy/IbS paCCTaB/ICHBI 10 JJIMHHON CTOPOHE KOMHATHI,
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a Ha KOHCO.JIAX Ha CTeHaxX paccraBJieHa ele mocy/a.
YT100OBI 3AKOHYUTDH 00X0]] 3TOT0 3TAKaA, HOCETUTE U
JOJIKHBI TOBCPHYTH HAa3a/l U IIepeCceYb KAPTUHHYIO
rajepero, K KoTopoI ¢ 3a1a/ia MPUMBIKAET I0/1y0as
rocrunag. Ona opopM.eHa B CBETJI0-T0J1yObIX 1
30JJ0TUCTHIX TOHAX C JKEHCKUMU IIOPTPETAMU U1, KAK
1 mapajHblll KaOMHET HAIIDOTUB Ha ceBepe, OCBe-
I[eHa IMOTOJOYHBIM OKHOM. Ha areppoTHIre Mo;KHO
VBUJIETH TOJHKO HEDOJIBIIYIO YACTH dTOI KOMHATEHI, a
MMEHHO 00J1aCTh BOKPYT OKHA C BUIOM Ha ITapaHyIo
gdectuuny [P-501 [TocrenHuM momenenmeM 10K HOIR
anduIaapl ¢ OKHAMM, BRIXOASIIMMU Ha JIUTeHHbIN
IIPOCIIEKT, ABIIETCH TAHIIEBAILHBIN 341 C UTPUBBIMU
JICITHBIMU YKPAIIEHU MU — BUTHUEBATLIMU POKAILISAMH,
IIYTTU U PACIIUCHBIMHE DapeabedaMu ¢ meiis3akaMu
— B CTHU.JIE POKOKO, JI0CTPOIL, 00JIbIINMU 3€PKAIAMIU
1 KpecJaaMU BAOJIb CTEH. 3JeCh HA JareppoTuIre
Tak:;Ke U300paskeHa JUIIb He0OAbIIAS YaCTh 3TON
KOMHATBI, 0(pOPMJIECHHOI B 0€IbIX, 0J1€JHO-3€JIEHbIX
U PO30BBIX TOHAaX [P-53],

¢
NEOQU B CBOEM
LAPCTBE

0Cco0EHHOCTHIO CEPUN ABIICTCA TO, YTO HA HEKO-
TOPBIX PoTorpaduAX, KOTOPbIE B OCHOBHOM OLIIN
caeaansl a4 JOKYMEHTUPOBAHUSA UHTEPLEPOB
JABOPIA, MOKHO YBUIETH JT10/¢il. Ha 1ByX (poTorpa-
Guax, n300pasKAIOMINX CIIAJTBHIO U BUMHHKA caj, Ha
3a/HeM ILIaHe N300pasKeHbl JKeHI[MHA U My;KUUHA,
BO3MOJKHO, CAY/KAIINE B 1oMe KHarmny [P-39 &43]
Cencamueil cTaay TPU JareppoTHIla, HA KOTOPBIX
cama 3unauja IOcynosa 3ameuaTeHa B MHTUMHOI
00cTaHOBKE. BeposATHO, BCe OHU ObLIN CJI€TaHbI B KOM-
HaTax Ha IIePBOM 3TasKe ABOPILA, KOTOPbIE CAYKIIN
1J14 [I0BCEHEBHON K1U3HM. Ha ABYX arepporuiax
1300pasKeH TaK Ha3bIBaCMbIll KabuHeT HapplmKkuHa,
PACIIOI0KEHUBIN B CEBEPO-3ana oM YTy 3TaHus,
C ABYMS OKHAMU, BRIXOAAIMMY Ha JIUTEHHBI IPO-
CIICKT, U JICITHUHOII B cTHIC poKaitap [P-56&57] Onun

CHUMOK OBLI C/Ie/IaH Y I0;KHOI CTEHbI KaOuHeTa, Iae
BUCUT 3HaMeHUTass KapTuHa ['epacuma KajyHosa,
n300paskanias KHATHHIO BJIOBON IPUMEPHO B 1858
roay [P-21, Camy 3unangy IOcyImoBY MOKIO YBHIETD
CcIpaBa, OHA CUJUT 3a CTOJIUKOM B KoMIanuu. Ha
CHUMEKE CJIEBa, B JaIbHEM JIEBOM YIIY, €€ BTOPOI MY /K
Mapab lloBo (1829-1889), 3a KOTOPOro OHA HEJABHO
BBIILJIA 3aMY3K, CUJUT, HEOPEKHO CKPECTUB HOTU,
U CMOTPUT NMPAMO B KaMepy. MeKay cynpyramu
CUJUT TPETHI YCJTOBCK, MO-BUIUMOMY, UX JTOBC-
peHHoe JUIo. MOr Ji 3T0 OBITH OPAT MPUHILECCH
JimuTpuii Hapeimkua (1812-1866), KOTOPBIN HEKOTOPOE
BpeMS JKUJI BO JIBOPIC U B YeCTh KOTOPOI0 Ha3BaHa
sTa KomHaTra? [ToCKoJIbKY HOpTpeToB HapbhlmKNHA
MPaKTUYECKHN HE COXPAHUIOCDH, 9TO HE MOKET OBITD
OKOHYATEJIbHO BRISICHCHO. Ha BTOPOM CHUMKE Te Ke
TPU YeJI0BeKa CUAAT 3a CTOJIOM B CEBEPHOU YacTU
KOMHATBI PAJOM ¢ KAMUHOM C YacaM#u U O0JbIINM
3EPKaJOM. 371€Ch XOPOUIO BU/THO IJIAThE IPUHIECCHI
¢ 3 @OEKTHBIMU BRIIIUTHIMUA pPYKaBaMu. Ha TpeTbeM
JareppoTurie 3arevyaTaeHa napa B Ipyrom uHTepbepe,
rjle OHU YJI00HO YCTPOUJINUCH 32 MaJIEHBKUM CTOJIUKOM
mnepej neperopogKoil B roTHYECKOM CTHUIC, YBUTOMU
pacTeHuAMHU [p.55], 3unaunga lOcymosa 31¢ech ojeTa
B Jipyroe mJjaThe; ee JUI0 BUJHO B IPOPU.Ib, HA
BUCKAaX — XapaKTepHbIC JTOKOHBDI.

[Toc.re gHMii 1areppOTHIl CEPUU ITOCBSILEH TOMOBOI
LEPKBU, CO3TAHHOI ¢ 000penus CHMHOJA HA TPEThEM
3TajKe W0KHOr0 Kpblia asopia [P-591 Ocesamennas
B 1861 rojy, IePKOBb ObIlJIA HOCTPOEHA 110 IIPOEKTY
Anexces l'opuocraena (1808-1862). Ona yKpaniena
nopTpeTaMu CBATBHIX U ClleHAMU U3 EBaHreaus, a
TaK/Ke M030J0YE€HHBIM JICTTHBIM JEKOPOM U DE3HBIM
UKOHOCTAacOM. IMEHHO 3/1eCh, B HEJJABHO JTOCTPO-
€HHOI JIBOPIIOBO IIEPKBU, B Mae 1861 rojia 3uHamnja
IOcymoBa u ropasjo 6o.ee Mo1010i ouiep Hlap.anb
IIoBO, ¢ KOTOPHIM OHA TTO3HAKOMU.JIACh BO Ppanium,
IMOKEHUINCH. B 1860 roay mapoii y;ke ObLI 3aK.II0UeH
OpavyHbIll KOHTPAKT, B KOTOPOM OFOBAPHBAJIOCH Pa3-
IeJeHNEe UMYIECTBA U OIIPEIe.JIeH 0COOBII CTAaTyC
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“JINTEHOro I0Ma”, KOTOPBII MOT OBITH 3aBEIIAH TOJIHKO

o ykasanuio Kuaruuu V. 3unanga I0cynosa, HplHE
rpadunsg lloBo, TMIIKJIACH POCCUIICKOIO I'PasK/aH-
CcTBAa U MHOTHMX IIPUBUJIETUII B pe3yabTare 6paKa ¢
rpasKaannuoM QpaHiuu, KOTOPBIA K TOMY K€ OBLI
KaTOJUKOM U 3aHUMaJI 00.JIee HU3KOe MOJI0KEeHe, 4eM
oHa cama. OHU NPOKU.IU B Poccum o4eHb HEJ0ITO,
KHATUHS MOCEINIACH C MYZKeM (111 KoTOPOTO ITPU-
obpesia TuTyabl rpada IllloBo m mapkusa ne Ceppa) B
3aMmke B bpetanu. [locie ero cMepTH OHA B OCHOBHOM
skuaia B [Tapuske, He UMest BO3MOKHOCTU BEPHYTHCS
Ha poauHy 18, Ha IpoTSAKeHN U BCeX 3THUX JIET eil, TeM
He MeHee, V1aBaJI0Ch IPOJ0.I;KaTh BECTHU JOMalllHee
X03g1cTBO Ha JluTelinom npocrekre. [lomenenue
JBOPIA OBLIO CJIAHO B apeH/Iy ellje IPU ee JKU3HU U
0CTaBaJIOCh NPAKTUYCCKU HEU3MEHHBIM BILIOTH /10
deBpaabCKo peBOIONNN 1917 TOJ1A.

¢
CEPUSI UCKJNTIOYNTESIbBHOM
LEHHOCTHU

CTepeo-gareppoTUIIBI IBOPIA 3UHAUIBI IOCymoBoOii
SBJISIOTCA 00JIBIION IIEHHOCTHIO IT0 MHOT M TTPUYTHAM.
ITOCKOJIBKY IareppPOTUIIBl 0OUEHb YYBCTBUTEIbH b
K BJIAJKHOCTHU U TeMIepaType, 10 HAUIUX JHEH uX
COXPAHMJIOCH OTHOCUTEJbHO HEMHOTO. XOPOIIO
COXPAaHUBIIHUECS CTEPeO-areppoTHIIbI IBOPIIA HA
JIUTENHOM IPOCIEKTE, KasK/bIIl 13 KOTOPBIX YHUKA-
JIeH, SIBJISTIOTCS OJTHUMU U3 HEMHOTUX CYIECTBYIONIUX
poccuiickux ¢pororpaduii oparnes llluaigep. Onu
CBUJIETEIHCTBYIOT 00 ICTOPUU PaHHEN (poTOorpadun
B Poccuu, a Tak:Ke 0 BBICOKOM Ka4eCcTBEe M OTJIH-
YUTEJbHBIX YepTax padboT 'enpuxa u Buabreabma
[[IHAliTEPOB, KOTOPBIE B TO BPEMS OBLIU €lle 0YCHb
MO.J10/1b1. Ellle 0/THUM YHUKAJIbHBIM (DaKTOM SIBJSICTCS
TO, YTO COXPAHUJIUCH HE TOJBKO JareppOTUIIbI, HO U
OPUTHUHAJbHBIE JIePEeBIHHBIE AMUKM 5 XPAaHEHUS U
CMOTPOBOI AIIUK. Kak ¢popMaT 1areppoTUIos, Tak
1 KOPOOKU JIJISI XPAaHEHU S OTJIMYAIOTCS OT 0OBIUHBIX
CTAHJAapTOB U CBUJETEJIbLCTBYIOT 00 m3oopeTa-

TeJILHOCTU U MacTepcTBe Tpynepra [lHalijgepa:
IIePBOHAYAJIHLHO OH CIEIUAaJIU3UPOBAJICI HA IIPO-
U3BOJCTBE 3KCKJIIO3UBHOU MEJIKOU MeDeIu, TaKo,
KaK IKATYJKU JJS IMUThSI U MKATYJIKU IS Jpa-
FOIEHHOCTEH, IT037Ke OH HE TOJABKO IPOM3BOII.I
cobcrBennoe ¢oToobOOpPyLOBaAHME, HO U CHAOKA.I
CBOUX IIYTENIECTBYIOUUX ChIHOBEI HEOOXO0 I MMbIMU
NePeBAHHBIMU SIMUKAMKA U CMOTPOBBIMU SAIIUKAMU
JIJIS cTepeo-gareppoTuIoB. Kpome Toro, ¢pororpadun
ABJIAIOTCS UCTOPUYECKUMHU JOKYMEHTAMM, KOTOPbIE
IPEJIOCTABISIOT YPE3BLIYANTHO TOYHYIO MH(POPMAIINIO
0 JKUJINIIHBIX IIOTPEOHOCTAX 3HATH TOIO BDEMEHU U
X IIPeJIINoYTeHUAX B Ju3aline nurepbepa. Ha nux
1300pakeH CHUMOK HEJIaBHO IIOCTPOCHHOTO JBOPILA
OJIHOM M3 CAMBIX BINATEJILHBIX IETEPOYPrCKUX JaM
Toro spemenu. Ceroaus 00JbIINHCTBO U3 N300pa-
JKEHHBIX MHTEPbEPOB €elle COXPAHUINCHh — XOTS 1 6€e3
repeBUKHON Mebe I, — HO JIPYTUe JaBHO YTPAaYeHbl,
B TOM YHCJIEe I[EPKOBb U 3BUMHUU CaJi, KOTOPBIN IOC.Ie
PEBOTIONNH TOJZKEH OBLI YCTYITUTH MECTO TeaTPaIb-
HOMY 3aay 19. JI1g 3TUX KOMHAT U 1715 YTPauyeHHOII
MeDe Il cTepeo-AarepPOTUIIBI ABJISIOTCS BasKHBIMU U
IOIPOOHBIMU UCTOYHUKAMM, KOTOPhIE BOCIIPOUBBO-
AT IMepBOHAYAIbHYI0 aTMocdepy aBopiia. He menee
UHTEPECHBIM ABIgETCS TOT (PAKT, YTO JareppoTUIIbI
ABJIAIOTCS OTHUMU 13 HEMHOTUX (DOTOrpauuecKmnx
n300pasKeHuil KHATUHEI TOr0 Iepuoaa. AT CHUMKI
JAI0T IMpejcTaBJeHue 0 ee 0JIU3KOM OKPYKEeHUU U
IMOBCEHEBHON KU3HU. HakoHel, crepeo-gareppo-
THIIBI, CEJAHHBIC II0 3aKa3y 3uHausl [OCYyIoOBOIL,
CBUJIETEJIbCTBYIOT 00 YBJICUEHU N KHATUHU HOBBIMU
BO3MOKHOCTAMHU (hOTOrpadum, a TAKKe 0 ee JI00BU
K HCKycCTBY 20,

[ J
KATRIN KAUFMANN

KaTtpuH KaydMaHH
MCTOPUK UCKYCCTBa

M HAYYHbIN COTPYAHWUK
ButpoueHTpa POMOHT
(Lsenuapwus),
cneumanusnpyrowmnmncs

Ha BuTpaxax XIX

n XX BekoB. PaHee oHa
paboTana B oTAeNe OXpaHbl
NaMsaTHUKOB UCTOPUU

M KYNbTYpPbl KAHTOHA

BepH n nony4ymna cteneHb
AoKTopa dmnococdum B
Litoprxckom yHuBepcuTeTe
B 2019 roay, 3aWLMTUB
AavccepTaunio o pycckon
apxXnTeKType U nHTepbepax
B MaBPUTAHCKOM CTune
(1830-1917).

1 ABTOp XoTen Obl
no6narogaputb HUKUTY
AHpOpeeBa, Onuio
BaxapeBy, Hagexay
JlbBOBHY U Hagto
CTaHyfneBWY 3a UX COBETHI
npuv NOAroTOBKe 3TOro
TekcTa.

2 PoouBwuncs B
CaHkT-lMeTepbypre B ceMbe
HeMeLUKUX UMMUTPaHTOB,
BoHwTenT yunncs

B BepnunHe, npexae yem
HayaTb CBOI Kapbepy
apxutekTopa B Poccuu

B KOHUe 1840-x rogoB u B
KOHEYHOM NUTOore NoNyymTb
3BaHue npodeccopa
MMnepaTopckon AkageMumu
XypoxecTB. B Hauane
1860-x rofoB apXUTEKTOP
nocenuncsa s fore.

OH NpuHUMan yyacTtune

BO MHOTUX MEXAYHapPOAHbIX
AapPXUTEKTYPHbIX KOHKYpCaXx.
Ero npoekT 3gaHus
penxcTtara B BepnuHe
NONYy4Ynn NepByto NPeMnto
B 1872 roay, HO He 6bIn
BbinonHeH. CaMble
M3BECTHbIE ero NOCTPONKMU,
NOMUMO “NNTEeNHOro goma”,
- ropoackon Teatp B Pure
(1860-1863) 1 DUHCKUM
HaUuMOHaNbHbIN BaHK

B XenbCUHKM (1876-1883).
O BoHwTeATe CM.

OonrHep 1979. O gBopue
Ha JInTenHOM npocnekTe
cM. donrHep 1979,

42-45, ConoBbeBa 1995,
162-166 n CayTkunHa 1997.

3 Monpo6bHble

nnaaHbl U PUCYHKN
BoHwTenTa XpaHAaTCa B
[ocypapCcTBEHHOM dpMUTaxe
B CaHkT-lMeTepbypre
nlfocynpapcTBeHHOM
My3ee-ycaabbe
“ApxaHrenbckoe”

nog Mocksown.

4 CM. >KyKoBCKUI1 1859, 226.

5 “BpeMeHCcKnn
necyaHwk” pobbiBancs

B O6epHKUpPXeHe, 3aTeM
oTnpaBnancsa B bpemeH,
a oTTyda - No BCeMy
Mupy. M13-3a TpygHocTen
C NocTaBkaMu BO Bpems
KpbIMCKOWM BOWHbI MeCcYaHUK
Tak>xe 3akynasncsa B
Kapbepe B 61im3nexatwen
faTynHe; cM. CayTKUHa
1997, 38-44.

6 AKBapenmu
CagoBHUKOBA XpaHATCS

B [ocypapcTBeHHOM
Pycckom My3ee B CaHKT-
MeTepbypre; gpyrue
akBapenu, nsobpaxarmume
MHTepbepbl ABOPLA,
MOX>XHO HaMTK B My3ee-
ycagbbe “OcTaHKuUHO”

B MockBe. Pa3ninyHble
oTneyvyaTkn poTorpadcdun
BbsSHKM XpaHATCS B
[ocynapcTBeHHOM My3ee-
ycagbbe “ApxaHrenbckoe”.

7 [o atoro Oxo3ed
Hucedop Hbenc
(1765-1833) pa3paboTan
“rennorpacdunio”,

nepBylo B Mupe
doTorpadunyeckyto
TEeXHUKY, KOTOopasa npueena
K NOSABNIEHNIO CaMOM
PaHHen coxpaHuBLuencsa
cdoTorpacdum B 1826 roay.
OfoHaKoO M3-3a OYeHb
ONNTENbHOIrO BPEMEHMN
9KCMO3ULUKM 3Ta TEXHMKA
He noaxoauna aons
noBCceAHEeBHOro
MCMONb30BaHUS.

Larepp coTpyaHu4yan

c Hbencom ¢ 1829 roaa.

8 O pareppoTtune B Poccumn
cM. ABeTsH 2011, ABeTaH/
Muponw6osa/lMeTpoBa
2012 n Cabyposa 2014.

9 O koMnaHun Schneider
cM. lenrec 1989 u Yannpep
2008.

10 KHura 3akasos,
Beayuwanca c 1858 roga,
COAEePXUT NHDOopMaLuuto

O nyTewecTBUAX N 3aKa3sax
6paTtbeB; CM. [eHpUx

n Bunerensm LLlHanpepsl,
Kommissionsbuch der
artistisch-photographischen
Anstalt T. Schneider

& S6hne, 1858-1865
(PYKOMUCb XpPaHUTCH B
My3ee JllogBura

KenbHa, NlepMaHns). 19




n Bce, uTo n3BecTHO

o hoTorpade Xeanepe,
3TO TO, YTO MO3XKe

OH OTKPbIN CTYAUIO BO
®paHkdpypTe-Ha-ManHe.

12 [OBopel HaAMHOTrO

6onblie, HeM MOXKHO
npPennonoXuTb NO
rnaBHoMy dacapny

3a HUM, Ha BbITAHYTOM
yyacTKke, 6OKOBbIe
KPbINbS OKPY>XXatoT ABa
BHYTPEHHNX ABOpa

13 yKykoBckuin 1859, 223.

14 B pononHeHune K aTUM

M3BECTHbIM XYOOXHWKaM,

B COXPaHMBLUNXCSA
3anmMcax ynoMmmHalTCcsa
MMeHa MacTepos,
paboTaBLWMX Ha
CTPOUTENbCTBE; CM.
CayTkunHa 1997, 31-38.

15 cwm. 3aituesa 2003, 30

16 CMm. CayTkunHa 1997, 48.

17
18 OHa 3aBeLwana ceomn
nosopel Ha JIMTemHoM
npocnekTe cBoeMy
npaBHyKY rpacdy dennkcy
CyMapoKoBY-2/1bCTOHY
(1887-1967), nocnegHeMmy
[NOPEeBONMIOLUNOHHOMY
Bflagenbly NOMecCTbs
Hanbonee N3BECTHOMY
CBOEWN NMPUYaACTHOCTbIO

K yéuncrey Npuropus
PacnyTtnHa. B1908 roay
nBopel 6bla caaH B apeHay
TeaTpanbHOMY KNyoy
Cot3a gpaMaTuyecKux un
My3blKalibHbIX fesTenen.
Bo Bpemsa MNMepson
MNUPOBOW BONHbI BO
nBopue pasMelwiancs
rocnuTanb, OCHOBaHHbIN
ceMben KOcynoBbix. [locne
1917 ropa 3paHue 66110
nepenaHo pasIMyHbIM
COBETCKWM 3aBefeHusaM

B 1995 . oH 6bIn1 06bgaBEH
MamMaATHUKOM UCTOPUN

M KyNnbTypbl hefepanbHOro
3HayeHusn

CMm. CayTkuHa 1997, 11-15.

19 CM. CayTKkunHa 1997,

79-87.
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Ludwig Bohnstedt,

Project for the Cheminée

du grand Cabinet bleu,

ink and watercolor on paper,
41,5 % 29cm, 1856

(first published here)
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